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Windows for 
Synagogues and Temples 


The Willet Stained Glass Studios has a distinguished history 
of artistically exciting and intellectually challenging 

stained glass commissions for Jewish communities. 

Left: Har Zion Temple, Penn Valley, PA. Architect Stanford G. Brooks, AIA, and Associates. Center: Congregation Ezra Bessaroth, 
Seattle, WA. Architect Durham, Anderson, Freed. Right (top): Keneseth Israel Synagogue, Elkins Park, PA. Windows designed by Jacob 


Landau,executed by the Willet Studios. Right (bottom): Temple Beth Zion, Buffalo, NY. Architect Harrison & Abramovitz. Windows 
designed by Ben Shahn, executed by the Willet Studios. 


The Willet Stained Glass Studios 
10 East Moreland Avenue, Philadelphia, PA 19118 


(877) 709-4106 fax: (215) 247-2951 www.willetglass.com 
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COLUMBARIUM 
PLANNERS, INC. 


peace of mind...and spirit. 


A COMPANY DEDICATED 
SOLELY TO THE DESIGN 
AND CONSTRUCTION 
OF COLUMBARIA 
FOR CHURCHES 
AND CEMETERIES 


Our modular columbarium system is 
the result of over a decade of research, 
development and the construction of 
thousands of niches. The CPI 
system gives the architect the 
design flexibility needed to integrate 
the columbarium into new or existing 
facilities. As your professional 
consultants we will assist you and 
your church in all phases of the 
columbarium project including cost 
and revenue projections. 


Call, fax or write for the 
Architects Information Packet. 
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Pinehurst, NC 28374 
Phone: 910-295-8328 

Fax: 910-295-3420 
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Notes & Comments 


Send Your News to Faith & Form 


The editors of Faith & Form want to bring its readers the latest news of those involved 
in the fields of religion, art and architecture. Send press releases and materials to the 
attention of Michael J. Crosbie, Editor, Faith & Form, c/o Steven Winter Associates, 50 
Washington St., Norwalk, CT 06854; fax: 203-852-0741; email: FaithNForm@aol.com. 


Stained Glass at Flagler 


In response to a growing need for trained professionals, the Stained Glass Association 
of America and the SGAA Stained Glass School announce that a new stained glass 
program has opened at Flagler College in St. Augustine, Florida. The program, which 
commenced this past January, combines a Fine Arts major with a minor in stained 
glass. SGAA is requesting donations of tools, materials, and financial contributions to 
help the program. Those interested in contributing can call the SGAA at 800-888-7422. 


A Mission to Build Low-Cost Churches 


Architect and contractor Dan Cook of Ogden, Utah, has developed a network of 
friends, associates, and business connections that allows him to design and build 
churches at rock-bottom prices. According to an article in Deserert News, Cook's firm 
uses design and construction techniques to cut costs, including donations of time 
and materials from local contractors and suppliers. His first project in the early 1990s 
was built for $14 per square foot, versus the going rate at the time of $90. Since then, 
Cook has built more than 45 churches and schools and has since devoted all of his 
professional energies to what he calls “Building God's Way” (with its own website: 
www.BuildingGodsWay.com), which focuses exclusively on such projects. 


Crystal Cathedral Ministry Builds Again 


The Crystal Cathedral Ministry of Rev. Robert Schuller in Garden Grove, California, has 
broken ground for a new building on its 40-acre campus. Dubbed the International 
Center for Possibility Thinking, the hospitality and visitors center is the design of AIA 
Gold Medalist Richard Meier. The Garden Grove Ministry has been a landmark on the 
map of religious architecture ever since the completion of its first building, Richard 
Neutra’s Tower of Hope, in 1969. In 1980, Philip Johnson's Crystal Cathedral became 
an instant sensation, with its all-glass and steel strut framework, and moving walls 
that open to a large parking lot so that parishioners seated in their cars can witness 
the worship ceremony. Schuller's position as a champion of architecture earned him a 
seat as a public member on the AIA board of directors, and he was recently presented 
with the institute's President's Award for a Lifetime Achievement of Excellence as a 
Patron of Architecture. Schuller described the new Meier building as “both elegant 
and eloquent,” adding that “structure in space should have emotional communion, 
feelings flow in and they flow out. Architecture enhances every phase of our life.” The 
building is scheduled for completion in the fall of 2002. 


Evangelical Architecture Conference 


Judson College Department of Architecture is holding a conference, “Evangelical 
Worship and Church Architecture,” October 12-13, 2001, on the Judson College cam- 
pus in Elgin, Illinois. The conference will explore the current state of church architec- 
ture as it expresses evangelical Christian worship and defines future discussion and 
direction for this architecture. Featured presenters include Gunnar Birkerts, Dr. 
Donald Bruggink, Dr. James White, and Professor Thomas Barrie. The program 
includes parallel topical paths of (1) practical sessions on the aspects of building a 
church facility and (2) the theological basis for evangelical church architecture. For 
more information contact: jkremers@judson-il.edu, or write EWCA Conference, 
Department of Architecture, Judson College, 1151 N. State St., Elgin, IL 60123. 


(continued on page 26) 
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Be sure the medium you use is as sublime as your message. Lamberts, one of the few remaining 
producers of handcrafted, mouthblown sheet glasses in the world, is the glass of choice for leading 
artists and architects. Everything about it speaks quality—from its 19th century production facility 

in Waldsassen, Germany, to its generations-old tradition of superior craftsmanship. Exposed to light, 
Lamberts Genuine Antique Glass displays inimitable transparency, brilliance and body. There’s 
simply no substitute for Lamberts in art glass, church or secular applications. Available for immediate 


delivery, in a vast selection of colors and glass types, exclusively from Bendheim. 
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IN THE BEGINNING, 


PRESENT, AND FUTURE 


By Betty H. Meyer 


to be built. It was in 1949 that my 

husband Eugene W. Meyer and | 
were asked by the Board of Extension 
of Congregational Churches to create 
a new church in Webster Groves, 
Missouri, a suburb of St. Louis that 
had been surveyed and studied as a 
high potential location for a new 
church. After a time of having ser- 
vices in the parsonage designed for 
that purpose, we were ready to think 
about the first unit of our new build- 
ing. To our surprise, the building 
committee insisted that it wanted a 
typical New England Colonial design. 
My husband and I were acutely aware 
that we had had no courses in the 
seminary that prepared us for this 
responsibility. 

We began to read and talk with 
architects, and it happened that the 
theologian Paul Tillich came to St. 
Louis as a commencement speaker 
at Eden Theological Seminary. We 
asked him to come to our home and 
talk with the building committee. He 
spoke eloquently about the importance 
of architecture and its relationship to 
contemporary religion. 

| remembered reading something 
about an organization, the Interfaith For- 
um on Religion, Art and Architecture 
(IFRAA), and decided to go to one of its 
conferences. There | picked up literature 
and bought numerous slides from its 
extensive collection. Listening to speak- 
ers made me determined to take our 
committee to visit churches of many 
styles and to meditate on what the 
Midwest had to offer that differs from 
that of New England. In the end they 
voted unanimously and enthusiastically 


F all began with a church waiting 


BETTY H. MEYER is Editor Emeritus of Faith 
& Form. 


The inaugural issue of Faith & Form magazine, 
Volume 1, Number 1, 1967. 


to ask Kenneth Wischmeyer to design a 
modern church. When we dedicated The 
Church of the Open Door we felt that it 
expressed architecturally what we 
believed theologically. 


Birth of a Journal 
My friend Robert Rambusch, a liturgical 
consultant, tells me that Faith & Form was 
born when he, Ben Elliot, Nils Schweitz- 
er, and Edward Sovik gathered together 
after a conference session in the bar of 
the Netherland Plaza Hotel in Cincinnati. 
The first issue was published in 1967. 
Edward Sovik was its first editor, Ben 
Elliot the business manager, and Dorothy 
Adler served as executive secretary. The 
tnagazine was published quarterly and 
was sent free to 22,000 members of the 


American Institute of Architects 
(AIA) and 1,800 officials in religious 
organizations. Later this gift be- 
came economically impossible 

Questions that appeared in early 
issues may remind us that the more 
things change the more they remain 
the same. Do these early titles 
sound familiar? “The Transcendent 
in Everyday’; “The Architect as 
Liturgist, as Theologian, as Artist’; 
and “Church-Sponsored Housing, or 
What Makes Architecture Religious?” 
We are still discussing these ques- 
tions today. 

After our church building project | 
continued to be interested in reli- 
gion and the arts, and continued to 
go to conferences and to enjoy 
IFRAA‘s fellowship. I can scarcely 
believe that it was 20 years ago that 
I was invited to be editor of Faith & 
Form. 

Here are some of the highlights 
of those years. 


The 1980s 

One of the first conferences | attended 
was in Chicago and Lawrence Perkins 
was the featured speaker. | was fasci- 
nated when he drew onto a machine 
directly in front of him, that transferred 
directly onto a large screen for us to see 
as he talked. Remember this was pre- 
technology as we know it today. 

Harold Watkins introduced us to Ed- 
ward Larrabee Barnes who had just de- 
signed a seminary space for the Disciple 
denomination. Barnes spoke at the mu- 
seum saying that both building and pro- 
gram must interact with the culture of 
their time. 

I was impressed with Pietro Belluschi 
when he remarked, “Elegant simplicity 
suggests holiness; the superficial or arti- 
ficial is intolerable.” 
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| feel some pride that articles ap- 
peared in the 1980s by architects or cler- 
gy from Japan, Scandinavia, India, 
England, Germany, Nigeria, the USSR, 
Armenia and Mexico. 

| agreed with Gerald Shertzer when he 
defined “kitsch” as “sentimental degrada- 
tion of religious truth.” 

| also agreed with Jane Dillenberger 
when she wrote, “We need architects for 
synagogues and churches who will work 
with artists from inception of the build- 
ing to its completion.” How true this is. 

An entire issue was dedicated to the 
“African-American Impact on Ecclesias- 
tical Architecture” and another “Towards 
Understanding the Hispanic Aesthetic.” 

Several architects including Benjamin 
Hirsch and Bert Bassuk led us through 
synagogue design and history. 

Delbert Crocker wrote the first article 
on “Computers: Necessary Evil or Inval- 
uable Tools?” 

Richard Bergmann reminded us fortu- 
nately of “The Shrinking Congregation” 
and the need to make our aspirations 
concrete. 


The 1990s 

This decade began with a concern about 
the coverage of fundamentalists and 
their architecture from the perspective of 
our interfaith approach. Architect Frank 
Orr wrote lamenting the fact that we have 
few articles and awards from the evangel- 
ical point of view. I published his letter 
and asked him to write an article. It was 
followed by articles by Dr. John Newport 
of Southwestern Baptist Seminary, and 
Jaime Lara on “The Rise of an Evangelical 
Consensus.” It proved a good experience 
for me, and I hope for them too. 

The ‘90s also began with a happy 
promise. Richard Bergmann and Eduardo 
Catalano were excited about the growing 
relationship of gardens and the natural 
environment to religious architecture. 
“Humans desire unity with the universe,” 
they wrote. Dean James Park Morton 
made this principle reality when he told 
us about the bio-shelter at the Cathedral 
of St. John the Divine. 

But I was glad that the external did not 
close out the internal, that inner spaces 
were not neglected. The familiar theme 
of transcendence continued with a review 
of Joseph Campbell's “The Meaning of 
Myth” and William Schickel’s “The Spirit- 
ual Needs of a Pluralistic Society.” 

| interviewed a group of Brandeis stu- 
dents who were meeting with artist 
Jonathan Borovosky on what they called 


“The God Project.” The students’ empha- 
sis on abstraction was immediately 
apparent and it made the absence of 
anthropomorphic expressions visible. 

The several articles about synagogue 
history and design brought us to a dis- 
cussion of the Holocaust and an entire 
issue of the attitudes of three faiths on 
Life and Death and how architecture 
expresses the faiths. 

Carol Freening, Richard Vosko, and 
Robert Rambusch reminded us of the 
part liturgical consultants play, and that 
there must be a balance between form 
and freedom. | was glad that Pamela 
Hawkes and Joan Carter wrote of the con- 
tinuing need of places for women in both 
architecture and religious institutions. 

For those who don’t think that archi- 
tects live in the real world, John Wilson, 
Jack Travis, and William Everett told us 
all that is being done to help and defend 
the poor and homeless. They wrote mov- 
ingly about ethics and its relationship to 
architecture. 

All of these individuals and many 
more have expressed closely held convic- 
tions and I am grateful to them. I wish I 
had space to name them all. 

And there were many others, to whom 
I am indebted, who wrote articles on 
stained glass, organs, acoustics, and fur- 
niture. And without the advertisers, there 
would be no magazine at all. 


The Future 
What do I envision for Faith & Form in the 
future? | hope it can remain autonomous 
and have an independent voice of its 
own, free of pressure from any one group 
or organization, and that future IFRAA 
presidents will have the dedication to 
guide the organization through transi- 
tional periods, as immediate past presi- 
dent James Graham has done. 

| hope architects will remind them- 
selves that the title IFRAA includes the 
visual artist as well as the architects. We 
need more artists to submit articles for 
publication. John Dillenberger has writ- 
ten over and over that we must give more 
thought to the range of sensibilities and 
vitalities of the artists if we are to make 
our theologies relevant. 

| confess that | have sometimes felt 
cynical about the future of religion in our 
materialistic society, but always articles 
were contributed that gave me fresh 
hope and stimulation. | had worked with 
Bartlett Hayes on a book, Tradition Becomes 
Innovation, and when | saw his thesis in 
Faith & Form, | realized that change is in- 


evitable and that innovation is full of cre- 
ative possibilities. 

I trust that Faith & Form will continue to 
publish articles that reveal we are mov- 
ing toward a multicultural world, and 
that our theologies and architecture will 
be greatly affected. I was interested and 
moved by an article by Tom Fisher, then 
editor of Progressive Architecture and whose 
grandfather, Harold F. Fisher, was an im- 
portant figure in IFRAA. He described the 
West as being in a kind of cultural 
fatigue—exhausted from ecological, ide- 
ological, and political problems. He cau- 
tioned that we should not see this as 
another decline in the West, but as an 
“opportunity to alter its course and bene- 
fit our culture.” It is up to us. 

| think Faith & Form can seize this op- 
portunity with Michael J. Crosbie and 
Douglas Hoffman as editors and Brenda 
Hanlon as designer. 

Finally, | am grateful that | have been 
asked to write a column, “Just One More 
Thing,” in future issues so | can continue 
a relationship with all of you who are 
interested in Faith & Form. 
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WHAT BETTY HATH WROUGHT 


Colleagues and friends reflect on Betty H. Meyer's contributions 


Grace Personified 

Betty Meyer is grace personified. 
She is the picture of grace: her hair 
in perfect place, well dressed, and 
regal in stature and posture. But 
still more, her graciousness of pre- 
sence—a unique blend of deep 
warmth and New England formal- 
ity—never fails to come through. 

My acquaintance with Betty over 
the past 35 years has been through 
the Society for the Arts, Religion, 
and Contemporary Culture (ARC). 
Begun in 1961 with Marvin Halver- 
son, Paul Tillich, Amos Wilder, Al- 
fred Barr, and James Luther Adams, 
among others, ARC has been one 
of Betty's arenas for thought and 
activity over the years. Betty was 
one of the first members to join 
the Society in 1962 and six years 
later she was elected a Fellow. 
From 1972 to 1976, she served as 
Executive Director of the Society. 

These positions do not ade- 
quately describe Betty's passion- 
ate involvement in ARC. For four 
decades, she has not only been faithful 
in participating in the Society and serv- 
ing on the Board of Directors again and 
again, but she also has continually 
thought of new ways to nurture the dia- 
logue between religion and the arts. The 
unofficial historian of the Society since 
its beginning, Betty was appointed to 
that position by the Board of Directors a 
year ago. Currently, she is digging into 
the Society’s archives housed at Andover- 
Harvard Theological Library as she pre- 
pares a volume on the work and themes 
of ARC as it celebrates its 40th year. 

As a young professor, fresh out of grad- 
uate school, who joined ARC in the mid- 
1960s, I recall with fondness first meeting 
Betty. For me, as for many others, she 
was and is friend, colleague, mentor. 

Always interested and interesting, she 
links people and ideas: “You know so- 
and-so? She might be helpful to you. 
Have you heard about this? It could be 
what you are looking for.” Unpretentious- 
ly, she is a weaver—weaving people and 


Betty Meyer received recognition from the American Institute of 
Architects in 1999 when she was named an honorary member. 


ideas together in a pattern of relationships. 

Betty's wide-range knowledge and 
interests are exemplary. In remarks made 
in 1991 at Harvard Divinity School on the 
occasion of ARC's 30th anniversary, 
Betty's assignment was to evoke the 
highlights of the decade of the '70s in 
religion and the arts. In tightly drawn 
paragraphs on theology and on each of 
the arts, she cited the voices from that 
time who were part of ARC: Robert 
Motherwell, Stanley Hopper, Alec Wyton, 
Nathan Scott, W. H. Auden, among many 
others. Her awareness of what was taking 
place was phenomenal. Not content to 
describe the specifics, her reflections 
conclude with a kaleidoscopic view of 
current movements in religion and the 
arts. Her benediction: “There is hope as 
long as there are new voices.” Betty not 
only heard the past voices but listened 
carefully for new voices. 

Betty's perceptivity about the relation- 
ship to the past, present, and future 
manifests itself in a recent essay in Faith 
& Form. Again, she is extremely alert to 


current happenings: Brooklyn 
churches converted from theaters, 
a Korean congregation using a for- 
mer laundry factory, and a church 
in a former Defense Department 
plant. The title of the piece, 
“Tradition Becomes Innovation,” 
reflects Betty's own philosophy: the 
past and tradition are crucial, but 
they are always being transmuted 
into the present and future. That 
ebb and flow is what Betty dis- 
cerns as every observer needs to 
do to understand culture. 

A provocative question ends the 
article: “Is it not our responsibility 
to seek out and discover manifes- 
tations of the Holy wherever they 
may be found?” Betty Meyer has 
pursued that question with tenac- 
ity and grace over the years. And 
all if us are the more rich because 
of her vision and quest. 

—Nelvin Vos, ARC Executive Director 


A Quiet But Substantive Voice 

The interrelation of religion/theology, art, 
and architecture has been at the center 
of Betty Meyer's personal and profes- 
sional adult life. It ranges from her early 
work in Webster Groves, Missouri, to her 
role in influencing creative directions 
with reference in particular to architec- 
ture and art in the United Church of 
Christ, her executive and Board role in 
ARC, and her role in the Interfaith Forum 
on Religion, Art, and Architecture 
(IFRAA), the latter particularly as the per- 
son most responsible for the nature, 
scope, and editing of Faith & Form. 

Her style is the key to the person par- 
ticularly in two respects. First, she never 
rushes in where conversation is going on 
with respect to issues. But somewhere, 
with an appropriateness, Betty's voice 
enters the scene, delineating the issues 
and proposing a direction, with a soft- 
ness that focuses on issues and never 
calls attention to herself. Second, she 
gives substance to expanding across 
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boundaries as she seeks out the old and 
new creations and creators, with an eye 
for excellence. There is a lot of talk about 
interfaith and pluralism these days; but 
Betty quietly exhibits it in all that she 
undertakes. 

Betty also belongs to a generation of 
women whose competencies were gradu- 
ally being recognized in what mainly had 
been the world of men. I am sure that 
she has experienced, particularly early 
on, that the playing field was not even. 
By being who she is and the attendant 
contributions that followed, she has qui- 
etly done much to change the profes- 
sional dynamics of women and men in 
the circles she has worked. 

It has been and is a privilege and 
delight to work with her in many of the 
venues we have shared. 

—John Dillenberger 
Professor Emeritus of the Graduate 
Theological Union, Berkeley, California 


Expressing Love in What We Do 

Through our working together since the 
early 1980s I have not only learned to 
have tremendous respect for Betty 
Meyer's hard work and many accomplish- 
ments, but we have also counted her 
among our closest friends. She is indeed 
a wonderful human being. 

Over these past two decades | have 
been astounded by her love of architec- 
ture and art, only to discover that she is a 
member of the clergy and not an archi- 
tect. Betty has consistently pushed for 
higher aesthetic standards as editor of 
Faith & Form. She has consistently given 
of herself, way beyond the call of duty, to 
help all of us as members of IFRAA to go 
beyond what we would consider adequate. 

As an example, several years ago when 
I was asked to give a paper at a confer- 
ence on religion and architecture, | sent 
my abstract to her for review. She imme- 
diately went to work and wrote back with 
several typed pages of suggestion and 
improvements, which greatly improved 
my presentation. Her comments includ- 
ed compliments on the good points | had 
made as well as pointing out weaknesses 
that would have hurt the major points | 
was attempting to make. She was able to 
tie the aesthetic issues together with the 
religious points to make my paper much 
better than what I had conceived. 

Also, in many casual conversations 
with her, regarding religious issues, Betty 
always has pointed out the soft side of 
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Not content to describe the 
specifics, her reflections conclude 
with a kaleidoscopic view of 
current movements in religion 
and the arts. 


NELVIN Vos 


religion, i.e. the need for better under- 
standing between the various faiths and 
traditions, and the overriding need to 
express love in what we do. She has 
helped me personally to find a greater 
understanding of my role as an architect 
pursuing religious architecture. 

Betty has during her many years of 
involvement made many friends with 
experts in the various fields surrounding 
religion, art, and architecture. These peo- 
ple she has always gone out of her way to 
share with us. Working with Betty has 
truly been an enriching experience. | 
have learned much from her, and her cir- 
cle of friends. 

Even though she has now changed her 
status to Editor Emeritus, | hope that she 
will continue to be as involved as she 
wants to be. IFRAA needs her experience 
and outlook in the coming years. 

—Richard Bergmann, FAIA 
Principal of Richard Bergmann Architects 
and a past president of IFRAA 


A Trained Eye for Quality Design and 
Esthetic Value 

As editor of Faith & Form for two decades, 
Betty Meyer has inspired practicing 
architects, artists, and numerous related 
professionals as well as the building 
committees, clergy, and congregations 
they serve to create more meaningful 
spaces for worship and other religious 
activities. Her trained eye for quality 
design and esthetic value in ecclesiasti- 
cal art and architecture has encouraged 
her to print a wide variety of exciting and 
informative articles. 

Betty's depth of knowledge of religious 
practices, gained through education and 
her search for new ideas and new expres- 
sions of many religious traditions, is con- 
stantly evident in her writings. To keep 
articles fresh and interesting she calls 
upon a wide range of sources, authors, 
and experts. Her curiosity to research 
facts and validate new concepts coupled 
with her interest in all expressions of 


faith has led to a consistent flow of out- 
standing issues. 

At local, regional, and national meet- 
ings of IFRAA, Betty always makes a stun- 
ning appearance and her insights are 
appreciated by all. She is always full of 
new ideas and plenty willing to share 
them. She likes to introduce the newest 
members to the regulars in an effort to 
spark a renewed exchange of ideas. Often 
after tours or exhibitions she arranges a 
forum to let the participants express 
their thoughts on the quality of art and 
architecture observed at the day’s event. 
Her inclusiveness of persons of different 
faiths and different professions makes all 
of us comfortable. 

We who have benefited from Betty's 
stellar service as editor offer her our 
heartfelt thanks and look forward to her 
continued outstanding performance as 
Editor Emeritus. 

—Lawrence Cook, FAIA 
Principal of Lawrence Cook Associates 
and a past president of IFRAA 
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Dedication to a Work in Which She 
Truly Believes 
During 35 years of architectural practice | 
have kept copies of the various publica- 
tions to which I have subscribed, care- 
fully filed until such time that our 
considerable expanse of shelves would 
not hold one more issue. Regretfully, 
most of those magazines were discarded 
for lack of shelf space. However, there is 
one publication, Faith & Form, of which 
not one copy has been discarded be- 
cause I have found it timeless in content, 
and it continues to bring enjoyment and 
inspiration through years of re-reading. 
My personal involvement with IFRAA 
commenced just after Betty Meyer be- 
came editor of Faith & Form, and it is to 
Betty Meyer that I credit the full flower of 
the journal, for the depth and quality of 
the articles, and the faithful interpreta- 
tion of the spirit of IFRAA. She contin- 
ually sought, commissioned, and contri- 
buted wonderful articles that encouraged 
collaboration and exchange of ideas 
among architects, artists, and theologians. 
In the years during which I served on 
the Board of IFRAA, I came to under- 
stand how vital Betty was in her role as 
editor of Faith & Form, and how her spiri- 
tual compass kept true to the course. Her 
service and devotion to Faith & Form 
keeps alive our greatest asset. She does 
so out of dedication to a work in which 
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she truly believes, giving countless hours 
of time for which we could not offer com- 
mensurate remuneration, and cannot 
now except through our heartfelt appre- 
ciation of what was her unique gift. 

Two years ago, during the annual 
meeting of the AIA in Dallas, where Betty 
received Honorary Membership, she 
stayed in our home for five days. This 
was for my husband and myself another 
gift from Betty—the opportunity to know 
her better as a friend and to share the 
stories of our lives more intimately. It 
also helped me to understand how each 
time I had seen Betty over the years, she 
seemed to have become more beautiful. 
While she was in our home, | came to 
understand that her physical beauty is 
surpassed by a spiritual beauty, in- 
creased in time through faith and love 
and the Gospel truth that we only keep 
what we have given away. 

—Jane Landry, FAIA 
Principal of Landry & Landry Architects 


A Full Mind and a Rich,Sympathetic Heart 
The field of architecture needs believers 
just as badly as does the field of religion. 
Both fields are utterly dependent upon 
those who can receive and interpret their 
intended messages. But of the greatest 
value to both architecture and religion 
are those who cannot only receive their 
separate messages but can also see their 
cross-connections. This is exactly the 
dual dance that Betty Meyer has per- 
formed for her audience. Her initial 
stance was on the stage of religion with 
an eye toward the art of architecture, but 
she has crossed over the boundaries 
many times and now feels at home on 
many a stage. In addition to her work 
with IFRAA, she has long offered her 
leadership and insights through ARC 
where she is now at work developing an 
interpretive history of that Society. 
Identifying the religious and philo- 
sophical meaning of architectural form is 
not a popular pastime, even for archi- 
tects. In the days when explicit architec- 
tural forms still carried explicit messages, 
life might have been easier for such an 
interpreter. Even the early Modernists’ 
concepts of abstraction implied the origi- 
nal presence of something explicit that 
had been abstracted. But understanding 
and interpreting today's informal forms 
requires a full mind and a rich and sym- 
pathetic heart—qualities that Betty char- 
acteristically embodies. This professional 


%, 
oe 


| came to understand that her 
physical beauty is surpassed by 
a spiritual beauty, increased in 
time through faith and love and 
the Gospel truth that we only 
keep what we have given away. 


JANE LANDRY 


thanks her profoundly for her perceptions 
and wishes her well in her new work. 

—William } Conklin, FAIA 

Fellow of The Society for the Arts, Religion and 

Contemporary Culture 


A Treasure To Be Specially Celebrated 
The biennial travel ventures of IFRAA are 
by now well known for their inspiration in 
experiencing first hand the best we know 
of contemporary religious art and archi- 
tecture across the world. At the heart of 
these seminars is the growing warmth of 
friendship among us as we exchange 
thoughts and search for common 
denominators of meaning, despite our 
wide diversity of origins and interests. 
My first participation was in East Ger- 
many and Poland, October 1996, meeting 
Betty Meyer and other new friends for the 
question “What do you think?” began to 
spark eager responses and an atmos- 
phere of joyful learning in our midst. This 
no doubt is one of the essential qualities 
possessed by a talented teacher and 
interpreter too, as in Betty's unique 
achievement as editor of Faith & Form. 
Perhaps because | had tried for a long 
time as an architect and educator to 
respect and live up to what | had learned 
in 1939 from architects Gunnar Asplund 
in Stockholm, and Alvar Aalto and Eric 
Bryggmann in Finland—that human and 
spiritual dimensions in design must rise 
above the ego of both architect and 
client—I enjoyed immediate rapport with 
Betty since she too had been on a paral- 
lel quest in writing and editing. As we 
visited new churches in Poland, this 
search for what each project “wants to be 
in its own right,” as expressed by Louis 
Kahn, became our central canon for sort- 
ing out our reactions. This insight, more 
than any other, led us to acclaim the 
Swietego Ducha Church in Tychy by 
architect Stanislaw Niemczyk as the mas- 


terpiece of all the fine work we experi- 
enced. Betty asked if | would write a cri- 
tique of it for Faith & Form, and | did 
under the title, “In the Presence of Great- 
ness” in the November 2, 1997 issue. 
This was followed by a similar report 
on our visit to Finland in 1998 and a few 
other pieces more recently. Through 
these common efforts Betty and | have 
become close friends. | had the most 
pleasant privilege of being her house 
guest last year after one of the ARC sym- 
posiums in New York, so | now know in 
much more depth how she has enriched 
the lives of her colleagues in ARC as well 
as in Faith & Form and in her community 
of Auburndale, Massachusetts. As our 
culture becomes more and more materi- 
alist, fast-tracking, and self-centered, 
Betty's steadfast dedication to bridging 
and making more eloquently clear the 
fragility of connections between art, phi- 
losophy, and faith is an increasingly 
endangered trusteeship—a treasure to 
be specially celebrated yet at the same 
time an alert, alarm and challenge to new 
generations of leadership. 
—A. Richard (Dick) Williams, FAIA 
Professor of Architecture Emeritus at the 
University of Illinois 
Distinguished Professor of Architecture at the 
University of Arizona, and a practicing architect 


A Sense of Encouragement and 
Engagement 
It was through the quality of her work 
that I first became aware of Betty Meyer 
—through Faith & Form that she has care- 
fully guided as editor. The journal has 
impressively represented IFRAA as its 
benchmark product. Betty's guidance of 
the journal for 20 years has helped influ- 
ence architects, artists, and craftsman 
associated with architecture for worship. 
Later, as an IFRAA board member and 
chairman of the Religious Art and Archi- 
tecture Awards program, | became more 
closely associated with Betty and real- 
ized the poignancy of her devotion to the 
causes of IFRAA and Faith & Form—and 
her drive to optimize the potential for 
worship design through her editorial work. 
As editor, Betty has fostered and 
encouraged the direction of our IFRAA 
membership toward noble pursuits in 
the design of spiritual spaces. She has 
been a catalyst in maintaining an out- 
standing informational forum for archi- 
tects, clergy, and artists. Her quiet, be- 
hind-the-scenes influence in church 
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architecture has been significant. 

Betty has been insightful to the chang- 
ing spectrum of the worship design field. 
Her overview brings an extensive array of 
subject matter to the journal and her own 
involvement with IFRAA publications, 
conferences, and other activities. 

Her breadth of focus includes architec- 
ture, art, and clergy concerns—both the- 
oretical and practical. Her interest in 
liturgical design issues adds to her keen 
observation of religious architectural 
subjects. She has brought a sense of en- 
couragement and engagement to archi- 
tects who design religious buildings. 

As Faith & Form editor, Betty has made 
her mark on many architects and artists 
who practice in the area of church design. 
She deserves our applause for her careful 
and persevering editorial stewardship. 

—James M. Graham, AIA 
Immediate Past President of IFRAA 


With Great Skill, Remarkable 

Devotion, and Obvious Passion 

Early in her career, Betty Meyer joined 
her clergy husband to build a new con- 
gregation and building in Webster's Grove, 
Missouri. The Meyers’ faced all the fish- 
bowl experiences of a clergy family, and 
they simultaneously struggled with pio- 
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There is a lot of talk about 
interfaith and pluralism these 
days; but Betty quietly exhibits 
it in all that she undertakes. 


JOHN DILLENBERGER 
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neering a new church. Betty shared the 
ministry with her husband, and her first- 
hand experiences of churches gave her a 
remarkable perspective on theological, 
liturgical, and social forces that shape a 
congregation. She participated in heady 
ecclesiastical times. 

Following World War II, American con- 
gregations experienced a great surge in 
growth and expansion. Neo-Orthodoxy, 
led by Paul Tillich and the Niebuhrs in 
America, brought attention to church 
reform and helped shape the discussion 
of the relation of religion and society. 
The emergence of world, national, and 
regional councils of churches and inter- 
faith councils brought disparate religious 
groups together for dialogue, mission, 
and worship. Betty participated in and 
gave voice to theological and ecclesial 
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pluralism and tolerance. She began a 
conversation that grew beyond Christian 
unity to the commonality of world reli- 
gions. She carried these interests in reli- 
gious understanding and dialogue to the 
pages of Faith & Form. 

Since Webster's Grove, Betty learned a 
great deal more about the building of 
religious facilities. She blended her love 
for art with architecture to create an 
appreciation for the true and the beauti- 
ful in religious building. She sought the 
artist's vision and imagination in relation 
to the religious quest. She inspired and 
invited clergy, artists, designers, and 
architects to talk with each other, to learn 
from each other, and together to produce 
religious buildings of the highest caliber. 

For 20 years, Betty has edited Faith & 
Form with great skill, remarkable devo- 
tion, and obvious passion. She combined 
the pastor-spouse’s heart, the lay theolo- 
gian’s intellect, and the artist's eye to cre- 
ate a unique magazine. | am thankful to 
God for the prodigious gifts granted to 
Betty, and I thank Betty for her thorough 
utilization of those gifts. I celebrate her 
leadership for Faith & Form and IFRAA 
and look forward to her continued contri- 
butions and friendship. 

—Reverend Joseph Mann, President of IFRAA 
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RETROSPECTIVE OF SACKED 


Commentary by Michael J. Crosbie and Douglas Hoffman 


Oe the past 34 years, Faith & Form has presented the best in reli- 
gious architecture and design. It has done this primarily through the pub- 
lication of winners of an annual awards program, which has been 
sponsored by various institutions, most recently by the Interfaith Forum 
on Religion, Art, and Architecture (IFRAA) and Faith & Form. Such an 
awards program cannot help but reflect the tenor of the time, and so on 
the following pages we have selected a range of projects that we believe 
do just that: capture some of the issues and design values that have been 
widespread throughout the profession of the past generation or more. 

One thing that struck us as we reviewed the projects is how good 
design consistently attempts to mediate between the needs of a congre- 
gation and the architect or artist’s mission to speak of the time and place 
in which a design is built or made. From the late-1960s and '70s we find 
the clean lines of late Modernism and the clear expression of natural 
materials such as brick, stone, wood, metal, and concrete. Later there is a 
transformation of architectural vocabulary to include forms, materials, 
and finishes of the given context or those of religious buildings and art of 
an earlier time. This allows a richer range of expression and connection 
to the traditions of older congregations. Finally, projects from the recent 
past show a willingness to answer the call of design in ways both contem- 
porary and more familiar, with a greater emphasis on accommodating 
changes in today’s religious practices. 

We hope this retrospective offers a glimpse and understanding of 
where we have been recently in anticipation of design paths appropriate 
for today and tomorrow. 


1. 1969: Heart of Jesus Catholic Church, Buchs, Canton of St. Gall, Switzerland. Architect: Dr. 
Justus, Dahinden, Zurich, Switzxerland. 
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3. 1968: St. Joseph’s Parish Church, Roseburg, Oregon. A. 
Zimmer, Gunsul, Frasca, Ritter, Portland, Oregon. 


ART AND ARCHITECTURE 


Warren Reynolds 


r, Neal & Chastain, Jackson, Mississippi. 


4. 1970: St. John the Evangelist Church, Hopkins, Minnesota. Architect: Progressive 
Design Associates, St. Paul, Minnesota. 


Projects on these pages 
seem to capture the taste of 
Modernism that character- 
ized the first decade of the 
awards program, from the 
ultimate Brutalist building 
(1) to the church as a bridge 
(2), to a plan (3) that clearly 
reflects the affect of Vatican 
Il. Interiors are crisp collec- 
tions of planer surfaces (4) 
with subtle plays on religious 
symbolism, and materials 
ren- dered naturally (5). 


5. 1968: St. Andrew's Lutheran Church, Columbia, South Carolina. Architect: Harold E. Wagoner, FAIA 
and Associates, Philadelphia, Pennsylvania. 
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© Hedrich Blessing 


RETROSPECTIVE OF SACRED ART & ARCHITECURE 


Pah eh. bk kh] “a [A AAA AAA ees 


Sh Aeeerettteeetceccee 


SNES eam RT TO cannanapenene 


1. 1973: Church of the Blessed Sacrament, East Hartford, 
Connecticut. Architect: Russell, Gibson, von Dohlen, Inc., West 
Hartford, Connecticut. 


2. 1976: Saint Paschal Baylon Roman 
Catholic Church, Highland Heights, Ohio. 
Architect: Richard Fleischman Architects, Inc., 
Cleveland Heights, Ohio. 


While pure geometry held 
sway for the early part of the 
1970s, such as this church (1) 
that seemed to capture 
sacred space in a Chinese 
puzzle box, or a circular plan 
(2) that focuses on the altar: 
the sinuous forms of Christ 
the King (3) are rendered in 
natural light, achieving an 
organic wholeness. The same 
organic spirit can be seen in 
the design of a chalice (4) 
that seems to capture the na- 
ture of fluid motion: swirling, 


3. 1974: Christ the King Church, Sprinafield, Illinois. Architect: rising, and enfolding. 
Graham, O'Shea & Wisnosky, Sprinofield, Illinois. 


4. 1980: Sterling Silver Chalice. Artist: 
Stephen Walker, Andover, New York 
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5. 1977: St. John’s Evangelical Lutheran Church, Madison, Wisconsin. 
Architect: Bowen/Kanazawa Partnership, Madison, Wisconsin. 


7. 1981: “Son of Mary.” Artist: David M. Wanner, 
Hartland, Wisconsin. 


Projects from the late-1970s to early-’80s show the transition from the 
abstract to the more figural. While the interior of St. John’s (5) shares the 
same abstract nature of forms under light as the Louise Nevelson sculp- 
ture (6), works such as the medievalesque “Son of Mary” (7) and the North 
Shore Synagogue (8) signal a renewed interest in figurative arts and archi- 
tecture that recalls the precedents of religious buildings from the past. 


© Hursley/Lark/Hursley 


6. 1979: Chapel of the Good Shepherd in St. Peter's 
Church, New York, New York. Artist: Louise Nevelson, 
The Pace Gallery, New York, New York. 


8. 1983: Addition to North Shore Congregation Israel, Glencoe, \llinois. Architect: 
Hammond, Beeby and Babka, Architects. 
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RETROSPECTIVE OF SACRED ART & ARCHITECURE 


Samuel Noily 


aye ; ites : 2. 1986: Orange Covenant Church, Orange, 
1. 1984: Jo Naymark Holocaust Memorial Center, Saratoga, California. Architect: Samuel Noily, California. Architect: Ralph Allen and 
ie Varearetrancsco,,Calvornia Partners Architects, Orange, California. 


© Balthazar Korab 


3. 1989: Chapel of the Christian Theological Seminary, Indianapolis, Indiana. Architects: Edward Larrabee Barnes/John M.Y. Lee & 
Partners, New York, New York. 
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© Strode Eckert Photographic 


4. 1991: Marilyn Moyer Meditation Chapel, Portland, 
Oregon. Architect: Thompson Vaivoda & Associates 


Architects, AIA, Portland, Oregon. 


The borrowed forms from ages past 
mark the Holocaust memorial center 
(1), which recalls the wooden interi- 
ors of old European synagogues. 
Clean lines and an emphasis on 
symbolism mark the spare concrete 
forms of this California church (2) 
and this seminary chapel (3), the lat- 
ter of which incorporates an ad- 
vanced glass technology to lend a 
texture of light and shadow. The 
drama of a hilltop site is accentu- 
ated in this chapel (4) that uses a 
cruciform to visually anchor the 
building to the stone, while the col- 
lection of domes on the Catedral 
Metropolitan (5) lends a simple yet 
grand solution to this important 
religious landmark. In contrast, a 
new church in Washington, D.C. (6) 
makes the walls as light and trans- 
parent as possible without sacrific- 
ing privacy from street level. 


5. 1994: Catedral Metropolitana De Managua, Managua, Nicaragua. Architect: Legorreta 
Arquitectos, Mexico City, Mexico. 


6. 1993: The Metropolitan Community Church of Washington, D.C. Architect: Suzane Reatig 
Architecture, Kensington, Maryland. 
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RETROSPECTIVE OF SACRED ART & ARCHITECURE 


© Solange Fabiao 


3. 1998: Chapel of St. Ignatius at Seattle University, Seattle, Wask 
New York, New York. 


© Tim Buchman 
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1. 1996: Columbarium, St. Thomas Church, New York, New York. Artist: 
Gerald Allen, AIA, Gerald Allen & Jeffrey Harbinson Architects, P.C., New York, 


NY 
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2. 1998: Mausoleum for Emanu-El Cemetery, Dallas, Texas. Architects: 4. 1997: State Botanical Garden Chapel, Athens, Georgia. Archit 
Jane Landry, FAIA, and Duane Landry, FAIA, Dallas, Texas. Georgia. 
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Roger Wade 


5. 2000: Saint John's Episcopal Church, Jackson, Wyoming. Architect: Carney Architects, Jackson, Wyoming. 


whitect: Steve Holl Architects, 


Recent award winners have reflected 
a time in religious design in which 
traditional and contemporary ap- 
proaches exist simultaneously. The 
columbarium (1) uses traditional 
materials and gothic-inspired deco- 
ration to create intricate detail that 
captures the complexity of the fabric 
woven through our lives. A mau- 
soleum (2) and a chapel (3) use 
Modern forms in contrast to their 
surroundings to create a place apart. 
Architecture based on the fabric of 
the region and traditional vernacular 
architecture distinguishes a small 
chapel (4) and a large church (5) that 
respond to their context. The bap- 
tismal font (6), Modern in its lan- 
guage, uses materials finished to 
suggest the reflectivity of water, and 
is placed in a glass baptistery to 
reveal it to those outside as well as 
inside the church. LJ 


Dalia Architects, Atlanta, 6. 1999: Baptismal Font, Linworth United Methodist Church, 
Columbus, Ohio. Artist: Ken Valimaki, Pickerington, Ohio. 


Jennifer Dunlap 
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‘BE WISE AS SERPENTS 


AND INNOCENT AS 


DOVES 


By The Reverend Hope H. Eakins 


“Be wise as serpents and innocent as doves.” 
Matthew 10:166 


esus’ advice about serpents and doves 

is good for a parish Building Com- 

mittee. 

For over two centuries, the church | 
serve has gathered around the Lord's 
table in a small Connecticut town. The 
first church building was consecrated in 
1797 and later moved and enlarged; the 
current building was erected in 1897, and 
in 1997 construction commenced to ren- 
ovate and expand our existing space. 

It was clear in the early 1990s that the 
parish was growing in program and in 
numbers. The Eucharistic table was our 
center, but the disabled and infirm could 
not get to it easily, nor was there enough 
room for Christian education, the choir, 
adult education, or hospitality. 

So the Vestry appointed a Building 
Committee that distributed question- 
naires and held workshops to determine 
parish needs. The cost of a fund-raising 
consultant seemed high to a congrega- 
tion that was new to this endeavor, but 
we were convinced that professional help 
would pay for itself. It was one of our 
wiser decisions. An experienced consul- 
tant helped us determine a capital cam- 
paign goal that would define the 
financial scope of the project for archi- 
tects and for the parish. 

Even before we hired an architect or 
the builder, there were lessons to be 
learned, and they continued all the way 
through to dedication day. This short 
primer for clergy and congregants alike is 
offered in the spirit that others might 
learn from our experiences and be wise 
as serpents where we may have been 
innocent as doves. No two building pro- 


HOPE H. EAKINS is the Rector of St. John's 
Episcopal Church in Essex, Connecticut. 


jects are alike, and they range in com- 
plexity, but the following lessons should 
be relevant in ways large and small. 


Lesson 1: When checking references on profes- 
sionals, talk not only to other clients, but former 
builders and architects, too. 

Try to get a list of all projects on which an 
architect or contractor has worked, not 
just the selected list you are given. Get 
references about architects from contrac- 
tors and about contractors from archi- 
tects. We compiled a list of architects 
suggested by parishioners and our dio- 
cese, and they were sent a description of 
our needs and our budget. We consulted 
other congregations and clergy that had 


d consultant 


for the parish. 


been through building programs. We also 
talked to other former clients of archi- 
tects on our short list. But we never 
spoke to contractors who had executed 
the designs of the architects, which 
would have given us valuable insight in 
how they work with their fellow profes- 
sionals, and a sense of their strengths 
and weaknesses. 


Lesson 2: Don't forget to ask about the drawings. 
While you have that contractor on the 
phone, ask for an appraisal of the archi- 
tect's set of drawings. Were they com- 
plete? Any surprises? One loud warning 
bell is the reaction to the architect's 


drawings by the contractors who are 
invited to bid on the project. In our case, 
10 contractors were invited to bid. Only 
three responded, and several declined, 
saying that the drawings were “incom- 
plete.” That incompleteness haunted us 
through four years of construction. The 
town Building Official required a founda- 
tion plan (which our set of drawings 
lacked), the contractor sent memos seek- 
ing clarification of the plans, and the 
Building Committee had trouble reading 
the plans. The Committee was industri- 
ous and intelligent in their approach, but 
didn’t trust itself enough to insist on 
answers. 

For example, in one room paint but 
not wallboard was specified. We as- 
sumed that paint was not to be applied 
to thin air, but we learned about assump- 
tions and paid for a change order to 
install wallboard. No electric outlets 
were included in the plans for the sac- 
risty. Result: change order. Radiator heat- 
ing was specified for the parish hall but 
the furnace that supplied the radiators 
was eliminated. Result: change order. 
The building committee thought that 
change orders should result from the cre- 
ative, new ideas for extras that always 
occur after design, or for repairing oddi- 
ties in old construction that are not 
revealed until you get in there with a 
hammer. What flummoxed us was having 
to amend faults in the original set of con- 
struction documents with change ord- 
ers—and then having to pay the 
architect's fee for the correction. 


Lesson 3: Be certain what you are paying for. 

Read the contract carefully. It is worth 
the cost of getting counsel from a legal 
advisor well-versed in architecture and 
construction. Be particularly careful 
about changes made to the standard AIA 
Owner-Architect agreement. Be clear 
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about what your architect's fee will be 
based on. In our case, the architect's first 
design turned out to be much more than 
we were prepared to spend, and what we 
had told the architect we intended to 
spend. So we sent the architect back to 
the drawing board to bring our project in 
line with our budget. But (surprise!) the 
architect expected us to pay the full 
negotiated fee on the building as de- 
signed, not as revised. We thought we 
had agreed to pay architect's fees of 15% 
of the cost of the building we would con- 
struct. However, the architect had a dif- 
ferent understanding: he billed us 15% of 
the lowest bona fide bid to construct the 
project as first designed. We believed 
that since he had designed a building be- 
yond our means and that we had made 
severe cuts in the project, his fee would 
be 15% of the actual construction cost. 
Tense and lengthy negotiations resulted 
in a reduced fee of 13.5% of the bid to 
complete the project as originally de- 
signed. Assumptions can get you into 
trouble. Be wise as serpents! 


Lesson 4: Insist on samples. 
Nothing quite prepares one for the expe- 
rience of walking into a new space that 


has, oddly enough, been invaded by an 
alien presence. Let me explain. Our new 
parish hall emerged from the rubble of 
renovation and construction and parish- 
ioners loved it. The high ceilings that had 
been covered with suspended ceilings 
were revealed, the oak wainscoting 
stripped of multiple layers of paint was 
restored, and the pine floor once again 
gleamed with warmth. When we asked 
about the light fixtures, the architect said 
they were JC2s or TM3s or something like 
that. He couldn’t remember what they 
looked like, he said, but they would be 
fitting. Doves once again, we never asked 
for a sample or a “cut-sheet.” When the 
ceiling fixtures arrived they were nick- 
named the “flying saucers.” In the minds 
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of most they don't fit the décor and they 
were filled with dead bugs and debris 
from the start. We had assumed that, 
with a choice of light fixtures for most 
other places in the buildings, we would 
have a choice of the lighting in a major 
public space. This one got by us. Insist 
on a sample or a cut-sheet of the prod- 
uct. If you are not careful, you, too, may 
be abducted. 


Lesson 5: No question is too silly or too stupid to 
ask, and get the answer in writing. 
Professionals are people who should be 
able to explain things to those who don't 
speak their specialized language. Keep 
asking until you understand the answer. 
“Don't worry about it” is not an adequate 
answer. Once you have an answer that 
makes sense, make sure that it is re- 
corded. Obtain written agreements about 
everything. Do not rely on verbal assent 
to anything. 

Finally, don’t forget to pray—together 
as a parish and as a Building Committee. 
Clergy and congregation alike need both 
the wisdom of serpents to undertake a 
project and the innocence of doves to 
remember that you are about God's work 
and not your own. 
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WHAT HAVE WE 
GR RATED TIBINes 


By The Right Reverend Andrew D. Smith 


o, the work—at last—is done! We 
Gt here, inside and around 
these buildings, these walls, in 
deep and profound thanksgiving and 
appreciation for all that allowed the mak- 
ing of this place of worship happen. 
What have we—congregation, clergy, 
designers, and builders—created here? 
We have created a Place for Blessing. We 
have created a place where heaven and 
earth meet. 


The building itself is not a 
guarantee that it will be used 
for God's will. But it is a cru- 


cible: When you are here, 
expect to be changed. 


Like Jacob at Beth-el, a house of God, 
we have set stone upon stone in place 
here, because we know this to be a place 
where heaven and earth meet. It is a 
place where we have met God. Like the 
Temple in Jerusalem, and like Saint John 
the Divine’s vision of the Heavenly City 
itself, we have created a place in the very 
presence of God. We have created a Place 
for Blessing. 

But make no mistake. It is not simply a 
place, not simply a building. It is the con- 
gregation. And it is God. Together we 
bless this place, with your mingled pres- 
ence together, in these very walls, in this 
place that we have created. 

Remember these ancient words: syna- 
gogue and congregation. These words 
mean a gathering of the people, a com- 


ANDREW D. SMITH, Bishop of the Episcopal 
Diocese of Connecticut, made these remarks on 
the occasion of the dedication of St. John's Church 
in Essex, Connecticut. 


ing together in the presence of God. In 
fact, the buildings themselves are un- 
usual, as everyday buildings in our world 
go. They are designed and built for the 
meeting of you and God, and without 
you and God, they are worth nothing to 
the rest of the world. Ever try to sell a 
church? 

A church, a temple, a mosque—these 
buildings are valuable only when people 
are in them, seeking God. As we bless 
this place, moving from room to room, 
upstairs and downstairs, inside and out, 
remember it is God and us in this place. 
That's how we make a blessing. Where 
heaven and earth meet: A place for bless- 
ing when you are here, with God. 

These walls are also a Crucible for 
Change. Here we seek God not for what 
we want, but for what God wants. What 
God wants is for us to grow more and 
more into the likeness of Jesus, and 
within these walls, and outside these 
walls, to be God's workers. Because we 
are called in our Baptism to life different 
than what we have known, new life— 
ways of living so different that Paul com- 
pares conversion to dying, to what was 
and being born all over again to the new 
which is of God. 

This place becomes a Crucible for 
Change when we know that God is work- 
ing here, in and on us. Every time we 
come here, we come with an expectancy 
to be changed. We come here to listen 
and hear the Word, the Spirit, to taste 
Jesus deep inside, to talk and listen deep- 
ly in prayer. Sometimes we come here to 
wait, to see, to plan. This is expectancy: 
wanting to be changed and to bring the 
fruits of that change to the world. 

Remember Jesus at the Temple. The 
building itself is not a guarantee that it 
will be used for God's will. But it is a cru- 
cible: When you are here, expect to be 
changed. 


To a Place of Blessing and a Crucible 
for Change, we add a third thing. This 
place is also a Destination for the 
Stranger. Looking at this place from the 
outside, we see it as a Symbol of the Di- 
vine. Imagine, right here on Main Street a 
little slice of heaven for all to see. The 
buildings themselves you will keep, with 
care and imagination. Might you wrap 
them in purple for Lent? White for 
Easter? Cover them with a profusion of 
flowers of the season? Through your care, 
they will catch the eye of the passerby, 
and keep the eye and beckon people 
closer. Remember, a visitor—one seeking 
or just the curious—will find holiness 
here, not just because of the buildings, 
but because of you and God, who gather 
and worship in these buildings. 


Remember these ancient 
words: synagogue and con- 
gregation. These words mean 


a gathering of the people, a 
coming together in the 
presence of God. 


As a Symbol of the Divine, make these 
buildings easy to find. Sign and mark 
them well, so that as you come in here 
and are blessed and changed, in this lit- 
tle slice of heaven on Main Street, you 
will also go out of this place and invite 
others to come in here. Invite them so 
that they can be blessed, so that they can 
be changed. Here, the doors are always 
open, the gardens tended, and hospital- 
ity is always at the ready.The work on the 
buildings is finished. And as we come in 
and go out of this place, we create a holy 
pattern. Like the tide, we come in and we 
go out, and God is blessed. LJ 
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DESIGNING FOR 
CONGREGATIONS: A 


PRIMER FOR ARCHITECTS 


By Ann Beha 


s architects for religious organiza- 
As and other non-profit educa- 

tional and cultural institutions 
nationwide, it has been a pleasure to 
work closely with congregations for the 
past 25 years. My first client, in 1975, was 
a Baptist congregation, located in an his- 
toric church building in a deteriorating 
city center. Their needs related to pre- 
serving and renovating their aged his- 
toric structure, but at the same time they 
were seeking a renewed presence in their 
community, and their membership was 
rapidly dwindling. The problems were 
architectural, financial, and institutional. 
There were problems of leadership, and 
the architect was placed at the center of 
these multiple concerns. 

Our recognition of these multiple con- 
cerns, and our strategies for working 
within these complex settings, continue 
to shape the work that we do with all of 
our religious clients. 

This first client inspired me to con- 
tinue my own work as an architect for 
landmark buildings, and then to expand 
this practice to include many new 
churches, chapels, and religious educa- 
tion and community facilities. Although 
we also design for colleges and university 
buildings, the performing and visual arts, 
and for libraries and cultural resources, 
congregations remain the most challeng- 
ing, and often rewarding, clients. They 
march to a special beat, and they can 
both embrace and frustrate their archi- 
tects. 

Architects are well advised to under- 
stand their special requirements and 
expectations, because the ability to work 
well with a congregation is the key to 
making great sacred architecture. 


ANN BEHA is principal of Ann Beha Associates 
in Boston, Massachusetts. 
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Restored interior of St. Andrew's Church in Hanover, Massachusetts, which recreates the original 
design while accommodating changes in worship spaces. 


A Congregation at the Heart 

A congregation is the heart of the church, 
the synagogue, or the mosque, joined 
together by similar, but not identical, 
beliefs, and operating within a distinct 
culture. The congregation includes deci- 
sion-makers, donors, and members of all 
ages and often diverse backgrounds. No 
longer are congregations necessarily 
local, and the members may know each 
other only through the church, the syna- 
gogue, or the mosque. Many members 
now commute to their parishes. As a 
result, congregations may be even more 
diverse today than they might have been 
in the past. 

As with many community clients, there 
are likely many members who are com- 
pletely unfamiliar with the design and 
construction process. The architect can 


expect to be working with volunteers who 
are busy, have varying degrees of experi- 
ence with business, and are often not 
familiar with contemporary communica- 
tion processes. 

Members of the client group may 
change several times in the course of a 
project, as memberships and roles are 
rotated. The clergy may be new, inexperi- 
enced, or unable to bind decisions. There 
are fundamental differences in legal 
structure from congregation to congrega- 
tion. Even within the same denomina- 
tion there may be operational differ- 
ences, subtleties about hierarchy and 
communication, and a variety of political 
structures. This makes for distinct cul- 
tural identity within congregations and 
for a client with a distinct political and 
emotional landscape. Architects, as 
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St. Andrew's Church burned to the ground (except for its front portico). The restored exterior is virtually 
identical to the original 1810 design, reflecting the congregation's commitment to the building's history. 


design professionals, must navigate this 
culture in order to provide great leader- 
ship and services. 

Architects work for congregations to 
provide specific services. These can in- 
clude: 

e Long-range planning for an entire 
campus—including the house of worship, 
parish facilities, and school complex; 

e Renovations of just one space, such 
as the church education center, the sanc- 
tuary, or the counseling or parish support 
spaces; or 

¢ Construction or restoration of an 
entire building. 

Each type of project requires different 
types of professional services and differ- 
ent budgets, timetables, and decision- 
making structures. Budgets can range 
from a modest sum for planning or small- 
scale design, to a larger amount that will 
cover the coordination of a full services 
team: architect, landscape and site plan- 
ner, acoustician, engineers, and specialty 
lighting and liturgical designers. 

Navigation is a key strategy in design- 
ing for congregations. The dynamics of 
organization, decision making, and com- 
munication are fundamental to the suc- 
cess of every project. | advocate that 
these should be well understood prior to 
the start of any design effort. 


A Strategy for Design Services 

The first task is to understand the organiza- 
tion: its governance, legally and pragmati- 
cally, and its relations to its volunteers 
and constituencies. The congregational 
decision-makers and the internal and 
external review groups must be identi- 
fied. The charge to these groups must be 
made clear to them and the architect. 


The second task is to understand the con- 
gregation's communications systems: how in- 
formation is disseminated and how 
information on the design, the costs, and 
the implementation will be shared. Once 
the communications system is estab- 
lished, the architect should use it! There 
is no substitute for frequent, appropriate 
project communication. 

Third, the architect should understand 
the project's financial structure. Do the key 
decision makers have the power of the 
checkbook? How much money has been 
raised or allocated to the project? And 
what is the process for completing the 
fundraising? For some churches, the 
financial oversight may even be lodged in 
another group outside the church, per- 
haps in another city or diocese. Is there 
any process for informing or bringing 
those decision-makers closer to the 
process, to ensure project approval? As 
with any project, understanding the 
financial realities is essential for meeting 
budget targets. 

Fourth, the architect should use the con- 
tract as a framework for the services and expecta- 
tions. The development of the architect's 
fee and contract is in fact an opportunity 
to review in great detail the client's 
expectations about services, schedule, 
and process, and the architect’s under- 
standing of the same. Many congrega- 
tions are unfamiliar with AIA contract 
forms, but the new forms, and the forms 
for Special Services, offer the parties the 
opportunity for a clearer understanding 
between the design professional and the 
congregation. 

The architect's contract should stipu- 
late the understanding of communica- 
tions, review process, and expectations 
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for timely decisions, numbers of meet- 
ings, budget limits, etc. The new stan- 
dard forms of agreement between Owner 
and Architect provide an opportunity to 
spell out more assumptions and under- 
standings about the services, the deliver- 
ables, the basis on which the architect's 
fee may change, and the duration of the 
project. The architect would be well 
advised to discuss these matters with 
many members of a Building or Over- 
sight Committee. The architect might 
distribute those sections of the contract 
related to schedule, number of meetings, 
architect and owner's obligations, and 
the deliverables at each phase, to all 
members of a Building Committee. 
These documents form the basis for the 
collaboration between the congregation 
and the architect—and the congregation 
needs to review and shape these services 
to meet their needs—before the contract 
is signed. 

Many congregations need outside 
advice on their project—they may seek 
legal advice and be well informed in con- 
tractual details, but they also need prac- 
tical, day-to-day advice on managing the 
design and construction process. The 
architect can introduce the client to man- 
agement and construction professionals 
who can help to more clearly distinguish 
between areas of responsibility. This will 
help clarify the fact that architects don’t 
do everything. Their services are limited, 
and the client may benefit from addi- 
tional professional advice to help repre- 
sent its interests and manage the many 
owner-related issues—phasing, moving 
and packing, contracting for and treating 
hazardous materials, and purchasing fur- 
nishings and equipment. 
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Additional Items to Consider 

Take your client to visit other religious facilities: 
This gives the group some points of ref- 
erence, and a lot to consider. You will 
learn their preferences, and they will see 
the quality that is out there—and be 
clearer about what they want. Field trips 
are a great experience for all involved. 

Recognize the need for visuals and design 
tools: Congregations need models, render- 
ings, drawings at large scale—all the old 
fashioned tools that our increasingly 
technological world fights against. We 
provide physical samples of light fixtures, 
speakers, large-scale paint and wood 
samples, furnishings, and carpet, and we 
offer choices, and engage the client in 
the decisions. 

Consider an independent project manager or 
owner's representative: Make sure it is some- 
one accustomed to large groups and 
consensus-based decision making. Pro- 
ject managers more accustomed to com- 
mercial owners and developers will need 
training on the collaborative processes 
more typical of congregations. 


Many congregations need 
outside advice on their pro- 
ject (i.e., legal, contractual), — 
but they also need practical, 


day-to-day advice on 
managing the design and 
construction process. 


Rely on the clergy to identify the liturgical 
requirements: One-on-one sessions with 
the clerical leaders have been critical to 
the success of our designs—they know 
more than we ever can about the tradi- 
tions and rituals of their faith. 

Suggest changes where appropriate: If neces- 
sary, ask the congregation to modify its 
own organizational structure to create a 
smooth, businesslike path to project 
completion. If the structure is unwieldy, 
it could lead to more financial risk during 
construction, and as the design profes- 
sional, architects should speak up and 
provide leadership to the client; the 
organizational structure may be more 
flexible than imagined. 

Keep the project schedule under control: 
Volunteers get tired; architects need to 
move on to other projects; staff change 
costs escalate and materials may become 
less available. The congregation needs 


results, and after some months of design 
or planning, there may be frustration. 

Keep the budget under control: Projects are 
often delayed because the budgets can’t 
be met. We recommend that the congre- 
gation hire an independent estimator, 
who works for them to advise on costs, 
but we treat that estimator as a team 
member from day one. The estimator can 
only price what is known, and the earlier 
and more complete the information, the 
better the estimate. If the project 
includes the design for a new sanctuary, 
it is ideal to have an experienced estima- 
tor, as well as a contractor who has 
priced and built exactly that kind of 
structure. 

Build to last. The budget may be small 
or large, but the congregation will likely 
be there for a generation, or many gener- 
ations. Repairs or new construction with 
design or construction flaws, or limited 
life, are real problems for congregations. 
They expect to live with the building for 
years. We have learned, when necessary, 
to build less, but insist on higher quality. 

Reward volunteerism: Make every meeting 
enjoyable, engaging, and productive. Al- 
ways distribute meeting notes, agendas, 
and a handout confirming the work that 
the groups have seen. The architect is 
likely the only paid person in the room, 
and it is important that the timetable 
and energy of the group be respected. We 
often try to hold at least a few of the 
design meetings at our office—providing 
hospitality, introducing participants, and 
making the volunteers part of our own 
culture. 

Most importantly, attend services: If the 
architect is designing the church or syna- 
gogue, all of the design team members 
should be introduced to the practices 
within the religious organization, and to 
the congregation as a whole. The congre- 
gation is made up of real people, eager 
to communicate with the designers, and 
enthusiastic about their religious group. 
Most people are very interested in archi- 
tecture, and the opportunity to comment 
about the design is well deserved. 

We have served church clients with 
memberships as large as 850 people, all 
who cared deeply about their church, the 
architecture, the programs, and the 
finances. These people are stewards for 
their religious groups, and their collec- 
tive voice and spirit should be reflected 
in all aspects of the design. Through 
design, architects can honor the special 
commitment that a congregation holds 
for its religion and its buildings. LJ 
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Just One More Thing . . . 


By Betty H. Meyer 


Editor's note: This is the first installment of a new 
column by Editor Emeritus Betty H. Meyer that 
will appear in each issue of Faith & Form. 


hat in truth is the role of an 
\ \ architect? Not an architect my- 
self, but a seminary graduate, | 


have been listening for and learning the 
answer to this question for the last 20 
years as editor of Faith & Form. 

My dictionary tells me that the word 
architect translates: archos: chief and tek- 
ton: carpenter. But this definition is not 
satisfying. 

I was surprised recently to hear some- 
one speak of theological architecture and 
thought it a stretch of someone's imagi- 
nation. But before dismissing it, I turned 
it over in my mind. Would the architect 
then be partly a theologian? For many 
years theology was the province of the 
clergy and dispensed to the congregation 
through sermons, but the importance of 
the laity has been rediscovered. Mem- 
bers of building committees take their 
responsibility seriously and turn not only 
to the clergy but also to the architect 
before they accept a design. 

Thus they want the architect to play a 
major role in the committee dialogue. He 
or she has the opportunity...no, the 
responsibility...to make a contribution 
that no ecclesiastic can make. He can 
describe architecture as a particular 
speech or language that the committee 
should be willing to study and compre- 
hend. 

Architects are form-givers and shapers of 
contemporary culture, and if their new 
building is to be relevant in today’s world 
the committee must work with the archi- 
tect. Sadly this does not always happen. 
As far back as the 1800's Bertrand Hume 
complained: “Contemporary religious 
buildings are built without the least 
regard to traditions, mystical reasons, or 
even common propriety. A room full of 
seats at the least possible cost is the pre- 
sent idea of a church.” 

But at some point in the dialogue the 
architect will discover that while she may 
know the language of FORM she doesn’t 
always hear the language of FAITH. 
Without knowledge of the theology of his 


client the architect's contribution to the 
dialogue will fall on deaf ears. But if she 
is conversant with both languages, her 
FORM will necessarily include the client's 
FAITH. 

The question is often asked: “Will the 
architect's design then translate into a 
form that radiates the transcendent or 
the holy?” No, this is a different matter. 
When the architect has fulfilled func- 
tional requirements, the committee must 
give him complete freedom of form. His 
design may or may not evoke an aware- 
ness of transcendence for either the reli- 
gious or secular viewer. | truly believe 
that the depth of sensitivity that the 
architect has for the spiritual will affect 
the form he designs. A shallow architect 
will produce shallow form. 

How does the architect renew or 
deepen sensitivity? First, she must be 
aware that novelty does not disclose 
transcendence, in fact, it is a hindrance. 
Both she and the viewer will be concen- 
trating on novelty, not a transmission of 
the spiritual. Both the architect and the 
viewer should understand that the archi- 
tect is spatially framing the essence, the 
symbol to which all symbols refer. 

Second, the architect should be willing 
to make contact with all other arts as 
well as her own. Music, painting, sculp- 
ture, drama, and, yes, dance. Exhibits of 
both individual and public art will 
deepen her awareness that other talents 
and other imaginations are working to 
disclose the same reality that is hers. 
Familiarity with the other arts will surely 
enhance her own work. 

When the architect does succeed and 
ultimate reality is disclosed, congrega- 
tions will open up to receive the hereto- 
fore hidden reality. But then the 
theologian Paul Tillich tells us that “the 
breakthrough is not the end—the way 
into the depth must be followed by a 
return to the surface so that a future can 
be embarked upon.” The success of the 
architecture will mean a rebirth of a the- 
ology that will be played out in the future 
of their children. 


Notes (continued from page 4) 


Buddhist Statues Destroyed 


In an assault that has outraged the 
world, zealous Taliban soldiers have 
smashed thousands of Buddhist statues 
and other religious cultural artifacts in 
Afghanistan. The actions came at the 
direction of the Taliban’s supreme ruler, 
Mullah Mohammed Omar, who issued 
the order to destroy all statues in the 
country, decreeing them idolatrous and 
offensive to the religion of Islam. The 
country’s pre-Islamic heritage includes 
Buddhism and Hinduism. Using explo- 
sives, Taliban soldiers demolished two 
towering statues of Buddha hewn from 
the face of a cliff in central Bamiyan, 
which dated from the third and fifth cen- 
turies. The taller of the two, at 170 feet, 
was believed to be the world’s tallest 
standing Buddha. The other measured 
120 feet. In Ghazni, Taliban soldiers 
hacked an ancient Buddhist complex to 
rubble, scrawling graffiti on the walls: “We 
confront the idols of non-Muslims and 
destroy them.” 


Remnant of Pilgrims’ 
Church to be Demolished 


A moss-covered wall that was once part 
of a church in Leiden, the Netherlands, 
where the pilgrims worshipped before 
continuing their journey to America, was 
slated for bulldozing. But in April the 
Netherlands Council of State reversed an 
earlier ruling that called for the ruins’ 
destruction. The wall is the last remnant 
of the Church of Our Dear Lady, a site of 
pilgrim worship during their dozen-year 
stay in Holland after fleeing England, en 
route to the New World. Records indicate 
that ancestors of President Bush were 
married in the church. The Netherlands 
Council of State had earlier rejected an 
appeal to save the wall by the Leiden 
American Pilgrim Museum and others. 
The wall was to be bulldozed to make 
way for a shopping mall, along with a for- 
mer hospital where Myles Standish was 
treated after he was injured while serving 
in the Dutch army. 


Note: In issue No. 2/2000, Notes & 
Comments, Liturgical Design Consultant 
Richard Vosko should have been men- 
tioned in the Marian Woods project. 
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ACOUSTICS 


ACOUSTICAL DESIGN 
COLLABORATIVE LTD. 

6813 Glenmont St. 

Falls Church, VA 22042-4104 
703-533-0717 Fax: 703-533-0739 
E-mail: akustx@starpower.net 
Acoustical consulting services. Joyous 
sounds for all faiths and forms of 
worship. 


ACOUSTICAL DESIGN GROUP 
5799 Broadmoor, Suite 108 
Mission, KS 66202 
913-384-1261 Fax: 913-384-1274 
E-mail: russo@aogkc.com 
Website: adgkc.com 

Architectural acoustics, sound and 
AV system design. 


ARCHITECTURAL PRODUCTS 


CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


BAPTISMAL FONTS AND 


FOUNTAINS 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 
Website: 
www.conradschmitt.com 


HOLY LAND ART COMPANY 

12 Sullivan St. 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


TOM TORRENS SCULPTURE 
DESIGN 

PO Box 1819 

Gig Harbor, WA 98335 
253-857-5831 Fax: 253-265-2404 
E-mail: ttorrens@aol.com 
Website: www.TomTorrens.com 


WATER STRUCTURES CO. 
182 High St. 

Newburyport, MA 01950 
800-747-0168 / 978-462-0600 
Fax: 978-463-8210 

E-mail: water@star.net 
Website: 

www .star.net/business/water/ 
Prefabricated baptismal fonts. Custom 
designs in natural stone. Odorless 
water purification equipment. 


BELLS AND CARILLONS 


TOM TORRENS SCULPTURE 
DESIGN 

PO Box 1819 

Gig Harbor, WA 98335 
253-857-5831 Fax: 253-265-2404 
E-mail: ttorrens@aol.com 
Website: www.TomTorrens.com 


VAN BERGEN, HARMANNUS H. 
Carillon Consultant 

PO Bo! 2928 

Charleston, SC 29422 
800-544-8820 Fax: 843-559-0797 
E-mail: van@vanbergen.com 
Website: www.vanbergen.com 


COLUMBARIA 


THE CENTURY GUILD, LTD. 
PO Bol3128 

Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
E-mail: 
nestrange@mindspring.com 
Designers and makers of wooden 
columbaria for interior spaces. 


COLUMBARIUM PLANNERS, 
INC. 

17 Parker Lane/PO Box 5255 
Pinehurst, NC 28374 
910-295-8328 Fax: 910-295-3420 
E-mail: tdavis@pinehurst.net 
Website: www.columbarium.com 
Flexible component system and con- 
sulting services to the church architect. 


EICKHOF COLUMBARIA LLP 
205 W. Fletcher St./PO Box 537 
Crookston, MN 56716 
800-253-0457 Fax: 218-281-6244 
E-mail: 
sales@eickhofcolumbaria.com 
Website: 
www.eickhofcolumbaria.com 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


DECORATIVE FINISHES/ 


MURALS 


CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


HOLY LAND ART COMPANY 

12 Sullivan St. 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


DONOR RECOGNITION 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


GOLD & METAL WORK 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 


Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


MUELLER KAISER PLATING CO. 
5815 Hampton Ave. 

St. Louis, MO 63109 
314-832-3553 Fax: 314-832-3553 
Website: www. 
mueller-kaiserplating.com 


ICONS 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


INTERIOR DESIGN 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
41 East 11th St. 

New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mleighton@bbbarch.com 
Website: 
www.BeyerBlinderBelle.com 
Architects for St. Thomas Church, 
New York; Cathedral of the 
Madeleine, Salt Lake City; Basilica of 
the Assumption of the Blessed Virgin 
Mary, Baltimore; and Temple 
Emanu-El, New York. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, \taly. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


(continued on page 28) 
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FLEMING ASSOCIATES 
ARCHITECTS, P.C. 

5124 Poplar Ave., Suite 106 
Memphis, TN 38117 
901-767-3924 Fax: 901-767-7136 
E-mail: 
info@flemingarchitects.com 
Website: 
www.flemingarchitects.com 


RAMBUSCH, VIGGO BECH 
Rambusch Studios 

28 West 25th St. 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Professional member, American 
Society Interior Designers. Design 
construction, interior restorations, new 
church interiors. 


INTERIOR/PLASTER 
MAINTENANCE 


CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


INTERIOR RESTORATION 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
4] East 11th St. 

New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mleighton@bbbarch.com 
Website: 
www.BeyerBlinderBelle.com 
Architects for St. Thomas Church, 
New York; Cathedral of the 

Madeleine, Salt Lake City; Basilica of 
the Assumption of the Blessed Virgin 
Mary, Baltimore. and Temple 
Emanu-El, New York. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, \taly. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 
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CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css]1889@aol.com 

Web: www.conradschmitt.com 
For more than a century, internation- 
ally recognized Conrad Schmitt 
Studios has created timeless interiors 
and fine works of art for buildings of 
architectural and historic significance. 


EVER GREENE PAINTING 
STUDIOS, INC. 

450 W. 31st St., 7th floor 

New York, NY 10001 
212-244-2800 Fax: 212-244-6204 
E-mail: info@evergreene.com 
Website: www.evergreene.com 
Conservation, restoration and new 
design of fine art, decorative finishes 
and architectural ornament. 
Midwest office: 708-358-1642 


HOLY LAND ART COMPANY 

12 Sullivan St. 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 


LANDSCAPE DESIGN 


JOANN GREENWOOD ASSO- 
CIATES LANDSCAPE DESIGN 
21 New City St. 

Essex, CT 06426 

860-767-0019 

Design, installation and renovation of 
landscapes and memorial gardens in 
sacred spaces. 


LIGHTING 


CRENSHAW LIGHTING CORP. 


592 Paradise Lane 

Floyd, VA 24091 

540-745-3900 Fax: 540-745-3911 
E-mail: crenshaw@swva.net 


RAMBUSCH LIGHTING 

Viggo Bech Rambusch 

28 West 25th St. 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 
Fellow, Illuminating Engineering 
Society; lighting design-build for 
church lighting systems. 


LITURGICAL DESIGN 
CONSULTANTS 


ANDERSON ARCHITECTURE, 
INC. 

616 Summit Ave., Suite 104 

St. Paul, MN 55102-2668 
651-228-0494 Fax: 651-228-0498 
E-mail: info@ 
andersonarchitectureinc.com 
Website: www. 
andersonarchitectureinc.com 
Architecture and liturgical design 
consulting. Specializing in religious 
facilities, churches, schools, residences, 
daycare-senior facilities. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


EASON, TERRY BYRD 

Terry Byrd Eason Design 
203°/sE. Franklin St. 

Chapel Hill, NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail: 
efdesign@mindspring.com 


FULIGNI e FRAGOLA/ 
ARCHITECTS pllc 

6320 Fly Road 

East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail: architects@fuligni.com 


INAI STUDIO 

1265 E. Siena Heights Drive 
Adrian, MI 49221-1755 
517-266-4090 Fax: 517-266-4095 
E-mail: INAI@tc3net.com 
Design of contemporary sacred space; 
integrated worship environments 
striking in form and focus. 


THE JUDSON STUDIOS 

200 S. Avenue 66 

Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wjudson@judsonstudios.com 
Web: www.judsonstudios.com 


CHARLES A. KING AIA 

15 Montevideo Rd. 

Avon, CT 06001 

860-677-5579 Fax: 860-677-9541 
E-mail: king467@home.com 


LOCSIN DESIGN 

Mario Locsin 

PO Box 191800 

Miami Beach, FL 33119 
305-531-9003 Fax: 305-531-0105 
E-mail: Lyding@aol.com 
Planning and design for the contem- 
porary liturgical environment. 


LORD ARCHITECTURE INC. 
11650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
858-485-6980 Fax: 858-485-1510 
E-mail: 
blord@lordarchitecture.com 
Website: 
www.lordarchitecture.com 
Custom liturgical furnishings design 
and coordination. 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


TOOMEY, STEPHANA, OP, 
EFHARISTO STUDIO, INC. 
5130 N. Franklintown Road 
Baltimore, MD 21207-6509 
410-448-1711 Fax: 410-448-3259 
E-mail: fharisto@charm.net 
Website: 
www.efharistostudio.org 
Liturgical consultation, design of wor- 
ship spaces, liturgical appointments, 
artforms; collaborative process includes 
education; new space, renovations. 


RICHARD S. VOSKO, Ph.D. 

4611 Foxwood Drive South 
Clifton Park, NY 12065-6822 
518-371-3009 Fax: 518-371-4113 
E-mail: rvosko@rvosko.com 
Web site: www.rvosko.com 


LITURGICAL FURNISHINGS 


TIMOTHY J. BERGREN DESIGN 
7814 Potomac Dr. 

Colorado Springs, CO 80920 
877-217-5362 toll free 

Fax: 719-282-3211 

E-mail: mail@ 

bergren design.com 

Web: www.bergrendesign.com 


BOYKIN PEARCE ASSOCIATES 
1875 E. 27th Ave. 

Denver, CO 80205-4527 
303-294-0703 Fax: 303-294-0703 
E-mail: 
design@boykinpearce.com 
Website: www.boykinpearce.com 
Liturgical furnishings, within the 
Abrahamic tradition and beyond, sen- 
sitively designed and carefully crafted. 


THE CENTURY GUILD, LTD. 

PO Bol3128 

Research Triangle Park, NC 27709 
919-598-1612 Fax: 919-598-8944 
E-mail: 
ncstrange@mindspring.com 
Building to order in wood: traditional or 
contemporary altars, pulpits, chancel 
chairs, lecterns and other unique pieces. 


C.M. ALMY 

Three American Lane/ 

PO Bo2644 

Greenwich, CT 06836 
800-225-2569 Fax: 800-426-2569 
E-mail: almyaccess@almy.com 
Custom fabrication of brass and 
bronze furnishings, of sacred vessels, 
and of textile vestments and hangings. 


HOLY LAND ART COMPANY 

12 Sullivan St. 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment 


HOPE LITURGICAL WORKS 
Erling Hope 

1411-B Sag Bridge Tpke. 

Sag Harbor, NY 11963 
631-725-4294 Fax: 631-725-4294 
E-mail: hopelitwrk@aol.com 


ICARUS FURNITURE 

154 4th St. 

Troy, NY 12180 

518-274-2883 Fax: 518-271-1163 
E-mail: jimmer@nycap.rr.com 
Website: 
www.icarusfurniture.com 

Fine furniture for sacred spaces— 
contemporary, yet rich in tradition. 


LOCSIN DESIGN 

Mario Locsin 

PO Box 191800 

Miami Beach, FL 33119 
305-531-9003 Fax: 305-531-0105 
E-mail: Lyding@aol.com 
Original designs appropriately 
created and executed. 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 


212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


SMSQ ARCHITECTS 

205 South Water 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: edwins@smsq.com 
Website: www.smsq.com 
Celebrating over 50 years of 
architectural excellence 


WAGGONERS, INC. — 
CUSHIONS 

PO Box 1037 

Hutchinson, KS 67504 
800-396-7555 Fax: 316-662-0610 
E-mail: 
waggoner@ourtownusa.net 
Website: www.pewcushions.com 
Church seating and kneeling cushions 
our specialty. 


LITURGICAL VESTURE/ 
WEAVING 


THE HOLY ROOD GUILD 

Saint Joseph's Abbey 

167 N. Spencer Road 

Spencer, MA 01562-1233 
508-885-8750 Fax: 508-885-8758 
E-mail: 
holyrood@holyroodguild.com 
Website: holyroodguild.com 
Designers and crafters of ecclesiastical 
vesture. 


MOSAICS 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI] 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


GEORGE F. FISHMAN FINE 
ARTS MOSAICS 

108 NE 99 St. 

Miami Shores, FL 33138 
305-758-1141 

E-mail: mosaics@telocity,com 
Website: www. 
georgefishmanmosaics.com 
Pictorial imagery in glass and stone. 
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J. PIERCEY STUDIOS, INC. 
James Piercey 

1714 Acme St. 

Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 
Website: www.jpiercey.com 


THE JUDSON STUDIOS 

200 S. Avenue 66 

Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wjudson@judsonstudios.com 
Web: www.judsonstudios.com 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one.net 

Web: www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. IFRAA 
award winner. 


RAMBUSCH, VIGGO BECH 
Rambusch Studios 

28 West 25th St. 

New York, NY 10011 
212-675-0400 Fax: 212-620-4687 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-295] 
Website: www.willetglass.com 
Original designs in traditional and 
contemporary styles. 


PAINTINGS 


CHRISTIAN CHURCH ART 
Darren R. Rousar 

190 River Ridge Circle 
Burnsville, MN 55337 
952-890-4182 

E-mail: drousar@mrsfa.com 
Original oil paintings in a traditional 
style for Christian churches, busi- 
nesses and individuals. 


PIPE ORGANS 


JOHN-PAUL BUZARD PIPE 
ORGAN BUILDERS 

112 W. Hill St. 

Champaign, IL 61820 
217-352-1955 Fax: 217-352-1981 
E-mail: jbuzard@aol.com 
Website: www.buzardorgans.com 


RENOVATION/RESTORATION 


BEYER BLINDER BELLE 
ARCHITECTS + PLANNERS LLP 
4| East 11th St. 

New York, NY 10003 
212-777-7800 Fax: 212-475-7424 
E-mail: 
mieighton@bbbarch.com 
Website: 
www.BeyerBlinderBelle.com 
Architects for St. Thomas Church, 
New York: Cathedral of the 

Madeleine, Salt Lake City; Basilica of 
the Assumption of the Blessed Virgin 
Mary, Baltimore; and Temple 
Emanu-El, New York. (continued) 


SINCE 1842 


Design 
and 
Specification 
Assistance for 
Bells 


Bell and Clock Towers 


Bell Restoration 


The Verdin Company 
444 Reading Road 
Cincinnati, OH 45202 
800°543°0488 


fax: 513°241°1855 
www.verdin.com 


E-mail: sales@verdin.com 
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BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


THE JUDSON STUDIOS 

200 S. Avenue 66 

Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wjudson@judsonstudios.com 
Web: www.judsonstudios.com 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 

Web: www.newguildstudio.com 


SMSO ARCHITECTS 

205 South Water 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: edwins@smsq.com 
Website: www.smsq.com 
Celebrating over 50 years of 
architectural excellence. 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-295 | 
Website: www.willetglass.com 
Restoration, renovation and repair 
services nationwide. 


30 ¢ JOURNAL OF THE INTERFAITH FORUM ON RELIGION, ART & ARCHITECTURE/NUMBER 2/2001 


SCULPTURE AND 
DECORATIVE ART 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


HOLY LAND ART COMPANY 

12 Sullivan St. 

Westwood, NJ 07675 
201-666-6604 Fax: 201-666-6069 
Website: 
www.holylandartcompany.com 
Creative designs developed for each 
worship environment. 


HOPE LITURGICAL WORKS 
Erling Hope 

1411-B Sag Bridge Tpke. 

Sag Harbor, NY 11963 
631-725-4294 Fax: 631-725-4294 
E-mail: hopelitwrk@aol.com 


LYNN KIRCHER, SCULPTOR 
Kircher & Associates, Inc. 

8321 Costilla Ave./PO Box 53 
Jaroso, CO 81138 

719-672-3063 

E-mail: kircher@amigo.net 
Figurative bronzes and original art for 
parishes, either commissioned or from 
existing representations. Portfolios 
available upon request. 


MESERVE STUDIO 

174 Backshore Rd. 

Round Pond, ME 04564 
207-529-5327 Fax: 207-529-5327 
Traditional and contemporary sculp- 
ture. Brochure on request. 


NEW GUILD STUDIO 

700 Braddock Ave./PO Box 721 
Braddock, PA 15104 
412-351-6220 Fax: 412-351-6227 
E-mail: nuguild@cs.com 
Website: 
www.newguildstudio.com 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


ROB FISHER SCULPTURE 

228 N. Allegheny St. 

Bellefonte, PA 16823 
814-355-1458 Fax: 814-353-9060 
E-mail: glenunion@aol.com 
Suspended, wall, free standing. Brass, 
stainless steel, aluminum. Menorahs, 
Trees of Life, Christ figures. Abstract- 
representational. 


STAINED GLASS 


ACACIA ART GLASS STUDIOS 
3000 Chestnut Ave., #336 
Baltimore, MD 21211 
410-467-4038 Fax: 410-467-4038 
E-mail: acaciamd@aol.com 
Design, fabrication of stained glass 
windows and wall murals. 


ARCHITECTURAL GLASS ART 
PO Box 4665 

Louisville, KY 40204 
502-585-5421 Fax: 502-585-2808 
E-mail: aga@unidial.com 
Website: www.againc.com 


BRENDA BELFIELD 

2320 Miles Way 

Port Republic, MD 20676 
410-586-3589 Fax: 410-586-2869 
E-mail: currybel@aol.com 
Website: www.vitrauxarts.com 
60 commissions Washington 
Cathedral; 6 national design awards. 


BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


BROOKS ART GLASS, INC. 
821-1/2 E. Miller 

Springfield, IL 62702 
217-789-9523 Fax: 217-789-6423 
Website: www.binnssg.com 


THE CAVALLINI CO., INC. 

3410 Fredericksburg Rd. 

San Antonio, T78201-3847 
210-733-8161 Fax: 210-737-1863 
E-mail: cavallinis@aol.com 
Web: www.cavallinistudios.com 
Stained, faceted glass, mosaics, his- 
toric restoration, protection glass. 
Serving the Southwest since 1953. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


CUMMINGS STAINED GLASS 
STUDIOS 

PO Box 427 / 182 E. Main St. 
North Adams, MA 01247-0427 
413-664-6578 Fax: 413-664-6570 
E-mail: csgs@hcn.net 

Web: www.cummingsstudio.com 


DAVID WILSON DESIGN 

202 Darby Road 

South New Berlin, NY 13843 
607-334-3015 Fax: 607-334-7065 
Website: 
www.davidwilsondesign.com 


DUVAL, JEAN-JACQUES 

River Road 

Saranac, NY 1298] 
518-293-7827 Fax: 518-293-8556 
E-mail: jduval@capital net 


JAMES B. FURMAN GLASS 
STUDIO 

PO Box 722 / 27 West Main St. 
Trumansburg, NY 14886 
607-387-4141 

E-mail: jbfglass@lightlink.com 
Web: www_lightlink.com/jbfglass/ 


GORDON HUETHER + 
PARTNERS, INC. 

E-mail: 
mail@gordonhuether.com 
Web: www.gordonhuether.com 


MARK ERIC GULSRUD 
ARCHITECTURAL GLASS & 
CLAY 

3309 Tahoma Place West 
Tacoma, WA 98466 
253-566-1720 Fax: 253-565-5981 


HUNT STAINED GLASS 
STUDIOS INC. 

1756 W. Carson St. 
Pittsburgh, PA 15219 
412-391-1796 


IHS STUDIOS INC. 

1400 FM 2093 

Fredericksburg, TX 78624 
800-259-1842 Fax: 830-997-7045 
E-mail: sales@ihsstudios.com 
Website: www.ihsstudios.com 


J. PIERCEY STUDIOS, INC. 
James Piercey 

1714 Acme St. 

Orlando, FL 32805 
407-841-7594 Fax: 407-841-6444 
E-mail: jpstudios@aol.com 
Website: www.jpiercey.com 


THE JUDSON STUDIOS 

200 S. Avenue 66 

Los Angeles, CA 90042 
800-445-8376 Fax: 323-255-8529 
E-mail: 
wjudson@judsonstudios.com 
Web: www.judsonstudios.com 


KEARNEY STUDIOS 
Victoria M. Kearney 
445 S. 5th Street 
Reading, PA 19602 
610-373-4465 


KESSLER STUDIOS 

273 E. Broadway 

Loveland, OH 45140-3121 
513-683-7500 Fax: 513-683-7512 
E-mail: kessler@one.net 
Website: 
www.kesslerstudios.com 
Specializing in contemporary mosaic 
and stained glass artwork. |IFRAA 
award winner. 


C.Z. LAWRENCE STAINED 
GLASS 

106 W. Allen Lane 

Philadelphia, PA 19119 
215-247-3985 Fax: 215-247-3184 
E-mail: czisg@earthlink net 


LITURGICAL ENVIRONMENTS 
CO. 

10814 W. County Hwy B 
Hayward, WI 54843 
800-449-8554 Fax: 715-462-3481 
E-mail: sales@ 
liturgicalenvironments.com 
Website: www. 
liturgicalenvironments.com 
Specializing in faceted, carved and 
leaded architectural glass. 


LYN HOVEY STUDIO, INC. 

21 Drydock Ave. 

Boston, MA 02210 
617-261-9897 Fax: 617-261-9871 
E-mail: 
officemgr@lynhoveystudio.com 
Website: lynhoveystudio.com 
Full design and fabrication of new 
commissions. Traditional and modern 
styles. Complete restoration/conserva- 
tion services. 


ELLEN MANDELBAUM GLASS 
ART 

39-49 46th St. 

Long Island City, NY 11104-1407 
718-361-8154 Fax: 718-361-8154 
AIA IFRAA Art Award 1977. 
Original glass art helps create an 
atmosphere for worship. 


MAUREEN McGUIRE DESIGN 
ASSOC] ING 

924 E. Bethany Home Rd. 
Phoenix, AZ 85014-2147 
602-277-0167 Fax: 602-277-0203 
E-mail: mmcguire@fastq.com 


PIKE STAINED GLASS 
STUDIOS, INC. 

180 St. Paul St. 

Rochester, NY 14604 
716-546-7570 Fax: 716-546-7581 


ROHLF’S STAINED & LEADED 
GLASS 

783 South 3rd Ave. 

Mt. Vernon, NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 

E-mail: Rohlfl@aol.com 
Creating glass for yesterday's and 
today’s environment. 


STAINED GLASS 
ASSOCIATION OF AMERICA 
4460 Fenton Rd. 

Hartland, MI 48358 
800-888-7422 Fax: 248-887-2165 
E-mail: SGAofA@aol.com 
Website: stainedglass.org 


STERN, ARTHUR 

Arthur Stern Studios 

1075 Jackson St. 

Benicia, CA 94510 

707-745-8480 Fax: 707-745-8480 
E-mail: arthur@arthurstern.com 
Website: www.arthurstern.com 
Winner of five ALIA/IFRAA design 
awards. Brochures available on request. 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-295] 
Website: www.willetglass.com 
Since 1898: Traditional and contem- 
porary window design and fabrication 
in leaded, faceted and sand-carved 
techniques. 


WILMARK STUDIOS, INC. 

177 S. Main St. 

Pearl River, NY 10965 
845-735-7443 Fax: 845-735-0172 
Email: wilmarksg@aol.com 
Website: 
www.wilmarkstudios.com 


WINTERICH, DANIEL 

Studio Winterich 

29 Weller Ct. 

Pleasant Hill, CA 94523 
925-943-5755 Fax: 925-943-5455 
E-mail: dw@winterich.com 
Website: www.winterich.com 


SYNAGOGUE ART 


THE ARTIST'S WEDDING 
STUDIO 

Corinne Soikin Strauss 

PO Box 658 

Wainscott, NY 11975 
631-537-8008 Fax: 631-537-8355 
E-mail: corinne@chuppah.com 
Website: www.chuppah.com 
Hand painted silk chuppahs, torah 
covers. (continued on page 32) 
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BLESSED SACRAMENT CHURCH, WARREN, OHIO 


ESTABLISHED 1920 


ROHLF’s Stup10, INC. 


783 South 3rd Avenue 
Mount Vernon, NY 10550 


800.969.4106 ¢ fax: 914.699.7091 


Serving the religious and architectural 
communities for more than 80 years. 


TRADITIONAL 


CONTEMPORARY ° 


RESTORATION 
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BOTTI STUDIO OF 
ARCHITECTURAL ARTS, INC. 
Ettore Christopher Botti, Pres. 
919 Grove St. 

Evanston, IL 60201 
800-524-721 1/847-869-5933 
Fax: 847-869-5996 

E-mail: botti@ix.netcom.com 
Website: www.bottistudio.com 
Studios in Chicago, Sarasota, FL, 
San Diego, CA, and Agropoli, Italy. 
Fabrication, restoration/conservation 
of stained/faceted glass, murals, 
mosaics, ecclesiastical furnishings and 
appointments. 


CONRAD SCHMITT 

STUDIOS, INC. 

2405 South 162nd St. 

New Berlin, WI 53151 
800-969-3033 Fax: 262-786-9036 
E-mail: css1889@aol.com 

Web: www.conradschmitt.com 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-8181 Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


ROHLF’S STAINED & LEADED 
GLASS 

783 South 3rd Ave. 

Mt. Vernon, NY 10550 
800-969-4106 / 914-699-4848 
Fax: 914-699-7091 

E-mail: Rohlfl@aol.com 
Creating glass for yesterday's and 
today's environment. 


WILMARK STUDIOS, INC. 

177 S. Main St. 

Pearl River, NY 10965 
845-735-7443 Fax: 845-735-0172 
Email: wilmarksg@aol.com 
Website: 
www.wilmarkstudios.com 


WILLET STUDIOS 

E. Crosby Willet, President 

10 E. Moreland Avenue 
Philadelphia, PA 19118 
877-709-4106 Fax: 215-247-295] 
Website: www.willetglass.com 
Stained glass. 


SYNAGOGUE FURNISHINGS 


LAVI FURNITURE INDUSTRIES 
PO Box 340 

Jenkintown, PA 19046 
800-340-LAVI Fax: 215-572-5572 
E-mail: furniture-na@lavi.co.il 
Website: www.lavi.co.il 

Pews, theater seating, raisable pews, 
chairs. 


PRESENTATIONS SYNAGOGUE 
ARTS & FURNISHINGS 

Michael Berkowicz and Bonnie 
Srolovitz, Designers 

200 Lexington Ave., Suite 423 
New York, NY 10016 
212-481-818] Fax: 212-779-9015 
E-mail:SynagFurn@aol.com 
Website: 
www.SynagogueFurnishings.com 
Synagogue art and furnishings. 
Bimah furniture. Holocaust memori- 
als. Memorial walls. Meaningful and 
artistic donor recognition walls. 


WOOD CARVING 


FREDERICK WILBUR — 
WOODCARVER 

PO Box 425 

Lovingston, VA 22949 
804-263-4827 Fax: 804-263-5958 
E-mail: fwilbur@esinet.net 
Traditional decorative woodcarving. 


Artist/Artisan & Architect 
Directory Listings: 
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@ Deadline for issue No. 3/2001: August 30, 2001 
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Architect Directory 


ALEXANDER GORLIN 
ARCHITECT 

137 Varick St 

New York, NY 10013 
212-229-1199 Fax: 212-206-3590 
E-mail: 
agorlin@gorlinarchitect.com 
Web: www.gorlinarchitect.com 
Full design services including master 
planning, interior design, and liturgi- 
cal designs for all denominations. 


ARCHITECTURAL 
ALTERNATIVES, INC. 

200 Professional Park Dr., Ste. 6 
Blacksburg, VA 24060- 
540-552-1300 Fax: 540-552-0436 
E-mail: rrogers@archalt.com 
Website: www.archalt.com 


ANDERSON ARCHITECTURE, 
INC. 

616 Summit Ave., Suite 104 

St. Paul, MN 55102-2668 
651-228-0494 Fax: 651-228-0498 
E-mail: info@ 
andersonarchitectureinc.com 
Website: www. 
andersonarchitectureinc.com 
Architecture and liturgical design 
consulting. Specializing in religious 
facilities, churches, schools, residences, 
daycare-senior facilities. 


BESTE, GREGORY R., AIA 

Greg Beste Architects, PA 

29 Kitties Landing Rd., Suite B 
PO Box 24069 

Hilton Head Island, SC 29925 
843-815-5210 Fax: 843-815-5211 
E-mail: gregbeste@aol.com 


BISSELL ARCHITECTS 

446 Old Newport Blvd. 

Newport Beach, CA 92663 
949-675-9901 Fax: 949-650-3623 
E-mail: bisarch@aol.com 

The planning and design of sacred 
spaces. 


BIRSCHBACH & ASSOCIATES, 
LTD. 

PO Box 1216 

Appleton, WI 54912-1216 
920-730-9200 Fax: 920-730-9230 
E-mail: allan@birschbach.com 
Website: www.birschbach.com 


CHURCH RESTORATION 
GROUP 

1300 Brighton Rd. 

Pittsburgh, PA 15233 
877-403-8569 Fax: 412-322-7304 
E-mail: 
info@churchrestoration.com 
Web: www.churchrestoration.com 
Restoration and new construction, 
specialty in disaster recovery. 


CONSTANTINE GEORGE 
PAPPAS AIA ARCHITECTURE/ 
PLANNING 

560 Kirts Blvd., Suite 116 

Troy, MI 48084 

248-244-8998 Fax: 248-244-9021 
E-mail: email@ 
CGP-Architecture.com 

Website: 
www.CGP-Architecture.com 


DANTE SALME ARCHITECTS 
ASSOCIATED 

Via Matteo Pescatore 2, 

10124 Torino, Italy 

+391 18124310 

Fax: +3911812435 

E-mail: arepo@tin.it 

Church architect specialized in 
Catholic churches, liturgical architec- 
ture, architectural symbols and 
marks, faith and beauty 


DeBARTOLO ARCHITECTS 
Jack DeBartolo Jr, FAIA 

4450 N. 12th St., Suite 268 
Phoenix, AZ 85014 
602-264-6617 Fax: 602-264-0891 
E-mail: debartolo@aol.com 


MARTIN A. DeSAPIO, AIA 

270 S. Main St. 

Flemington, NJ 08822 
908-788-5222 Fax: 908-788-6877 
E-mail: mdesapio@desapio.com 
Website: www.desapio.com 
Architecture, planning, interior 
design of worship space environments. 
New facilities, additions, renovations 
and restorations. 


C. EUGENE ELLIOTT, AIA 
Larson and Darby, Inc. 

1322 East State St. 

Rockford, IL 61104 
815-987-5260 Fax: 815-987-9867 
E-mail: ladm@inwave.com 

A full service, 70-person architectural 
and engineering firm with successful 
completion of 200 religious projects. 


EASON & FARLOW DESIGN PA 
Bradley W. Farlow, AIA 

203-1/4 E. Franklin St. 

Chapel Hill, NC 27514-3621 
919-968-0445 Fax: 919-968-4346 
E-mail: 
efdesign@mindspring.com 


ENGAN, RICHARD P, AIA 
Engan Associates, P.A. 

316 W. Becker Ave./PO Box 956 
Willmar, MN 56201 
800-650-0860/320-235-0860 
E-mail: 
enganarchitects@willmar.com 
Website: www.engan.com 
Needs studies, master planning, 
architecture, engineering, project 
management, interior design, 
historical restoration, construction 
administration. 


Architect Directory 


FIELDS DEVEREAUX 
ARCHITECTS & ENGINEERS 
5150 Wilshire Blvd. 

Los Angeles, CA 90036 
323-965-7444 Fax: 323-965-7445 
E-mail: diego@fdae.com 
Website: www.fdae.com 
Programming, planning, architec- 
ture, engineering, interiors, 
constructability review, historic preser- 
vation, construction administration. 


FINEGOLD ALEXANDER + 
ASSOCIATES INC. 

77 N. Washington St. 

Boston, MA 02114 
617-227-9272 Fax: 617-227-5582 
E-mail: faa@faainc.com 
Website: www.faainc.com 
Recipient of three Religious Art & 
Architecture Design Awards. 


FLEMING ASSOCIATES 
ARCHITECTS, PC 

5124 Poplar Ave., Suite 106 
Memphis, TN 38117 
901-767-3924 Fax: 901-767-7136 
E-mail: 
info@flemingarchitects.com 
Website: 

www .flemingarchitects.com 


FOREMAN SEELEY FOUNTAIN 
ARCHITECTS 

5855 Jimmy Carter Blvd., Ste. 218 
Norcross, GA 30071 
800-463-3732 Fax: 770-729-8433 
E-mail: 
foreman@FSFarchitects.com 
Website: www.FSFarchitects.com 
Specializing in religious architecture, 
interiors and planning. 


FULIGNI ¢ FRAGOLA/ 
ARCHITECTS pllc 

6320 Fly Road 

East Syracuse, NY 13057 
315-437-2636 Fax: 315-463-8038 
E-mail: architects@fuligni.com 


THE GENESIS GROUP 

6386 East Tufts Ave. 
Englewood, CO 80111 
303-221-2288 Fax: 303-221-2299 
E-mail: thegengrp@aol.com 
Twenty years’ experience in planning, 
religious architecture and furniture 
design; consultant to churches and 
architects. 


GRAHAM, JAMES M., AIA 
Graham and Hyde Architects, Inc. 
1010 Clocktower Drive 
Springfield, IL 62704 
217-787-9380 Fax: 217-793-6465 
Master planning, architecture and 
interior design for religious and 
educational facilities. 


GROTH & SMIES ARCHITECTS, 
ERD: 

N58 W6181 Columbia Rd./ 

PO Box 332 

Cedarburg, WI 53012 
262-377-8001 Fax: 262-377-8003 
E-mail: mgroth@ 
gs-architects.com 

Website: www.gs-architects.com 


HAYES LARGE ARCHITECTS 
Logan Blvd. & Fifth Ave. 

PO Box 1784 

Altoona, PA 16603 
814-946-0451 Fax: 814-946-9054 
E-mail: altoona@hayeslarge.com 
Website: www.hayeslarge.com 


HUFF-MORRIS ARCHITECTS, 
Xe 

8 North First St. 

Richmond, VA 23219-2102 
804-343-1505 Fax: 804-343-1619 
E-mail: huffmorris@aol.com 
Services for religious institutions: 
master planning, new construction, 
renovation, and restoration. 


ROBERT M. IMMERMAN, AIA 
47 Valley Road 

Larchmont, NY 10538 
914-834-1047 Fax: 914-833-7754 
E-mail: Immermanaia@aol.com 


DENNIS H. KEEFE, AIA 

Keefe Associates Inc. 

162 Boylston St. 

Boston, MA 02116 
617-482-5859 Fax: 617-482-7321 
E-mail: dkeefe@keefearch.com 
Website: www.keefarch.com 
Award-winning new church design 
and the renovation of existing worship 
space. 


E. PAUL KELLY AIA 
ARCHITECTURE/PLANNING 
1345 Eighth St. 

Berkeley, CA 94710 
510-528-1044 


THOMAS J. KLOIBER & 
ASSOC., INC., ARCHITECTS 
101 N. Webster Ave. 

Green Bay, WI 54301 
920-435-6363 Fax: 920-435-254] 
E-mail:tjkassoc@aol,com 


LORD ARCHITECTURE INC. 

R. Bennett Lord jr. 

11650 Iberia Place, Suite 210 
San Diego, CA 92128-2455 
858-485-6980 Fax: 858-485-1510 
E-mail: 
blord@lordarchitecture.com 
Web: www .lordarchitecture.com 
Full design services with personal 
attention; we listen. 


LOVING & CAMPOS 
ARCHITECTS, INC. 

245 Ygnacio Valley Rd., Ste. 200 
Walnut Creek, CA 94596 
925-944-1620 Fax: 925-944-1666 
E-mail: 
pnelson@loving-campos.com 
Website: www.loving-campos.com 
Religious facility design since 1976. 


MANTEL & TETER 
ARCHITECTS, INC. 

4016 Washington, Suite 200 
ansas City, MO 64111 
816-931-5600 Fax: 816-531-7537 
E-mail: mta@mta-kc.com 
Website: www.mta-kc.com 


McGEHEE/NICHOLSON/ 
BURKE/ARCHITECTS 

465 Jack Kramer Dr., Ste. | 
Memphis, TN 38117 
901-683-7667 Fax: 901-685-5262 
Email: office@mnbarchitects.com 
Web: www.mnbarchitects.com 


MEKUS STUDIOS LTD. 

401 E. Illinois St., Suite 401 
Chicago, IL 60611 

312-661-0778 Fax: 312-661-0980 
E-mail: msl|@mekusstudios.com 
Web: www.mekusstudios.com 


MELOTTE MORSE LEONATTI, 
LTD. 

213-1/2 South Sixth St. 
Springfield, IL 62701 
217-789-9515 Fax: 217-789-9518 
E-mail: mmlltd@fgi.net 
Website: www.mml-adg.com 
Design, remodeling, expansion, 
planning. 


CLAUDE EMANUEL 
MENDERS, ARCHITECTS INC. 
59 Commercial Wharf 

Boston, MA 02110 
617-227-1477 Fax: 617-227-2654 
E-mail: 
claude@cemarchitects.com 
Web: www.cemarchitects.com 


JOHN MILLER ARCHITECTS 
105 Fremont Ave., Suite F 

Los Altos, CA 94022 
650-941-2222 Fax: 650-941-5997 
E-mail: jmarch@jmarch.com 
Website: www.jmarch.com 
Realizing religious communities’ 
aspirations. 


JOHN MILNER ARCHITECTS, 
INC. 

Rt. 1 & Rt. 100 / PO Box 937 
Chadds Ford, PA 19317 
610-388-0111 Fax: 610-388-0119 
E-mail: 
jmi@johnmilnerarch.com 
Website: 
www.johnmilnerarch.com 


J. PATRICK MITCHELL ¢ 
AIA/ASSOCIATES: ARCHITECTS 
12620 120th Ave. NE, #208 
Kirkland, WA 98034 
425-821-6090 Fax: 425-821-0467 


NEAL, JAMES A., FAIA 
Neal-Prince & Partners 
Architects, Inc. 

110 West North St. 

Greenville, SC 29601 
864-235-0405 Fax: 864-233-4027 
E-mail: npparch@neal-prince.com 
Website: www.neal-prince.com 
Church architecture, master planning 
and interiors. 


DANIEL NELSON, AIA 

Designs Northwest Architects, 
Inc. 

PO Box 1270 

Stanwood, WA 98292 
360-629-3441 Fax: 360-629-6159 
E-mail: info@designsnw.com 
Website: www.designsnw.com 


NOELKER AND HULL 
ASSOCIATES., INC., 
ARCHITECTS 

30 West King St. 
Chambersburg, PA 17201 
717-263-8464 Fax: 717-263-6031 
E-mail: info@noelkerhull.com 
Website: www.noelkerhull.com 
National architectural and interior 
design firm providing planning, pro- 
gramming and design services for 
religious clients. 


OLSEN-COFFEY, ARCHITECTS 
324 E. 3rd St. 

Tulsa, OK 74120-2402 
918-585-1157 Fax: 918-585-1159 
E-mail: 
architects@olsen-coffey.com 


PLUNKETT RAYSICH 
ARCHITECTS 

10850 W. Park Place, Suite 300 
Milwaukee, WI 53224 
414-359-3060 Fax: 414-359-3070 
Website: www.prarch.com 


POTTER & COX ARCHITECTS 
462 South 4th Ave. 

800 Meidinger Tower 

Louisville, KY 40202 
502-584-4415 Fax: 502-584-4409 
E-mail: 
dallen@potterandcox.com 


(continued on page 34) 
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PROGRESSIVE AE 

1811 4 Mile Road, NE 

Grand Rapids, MI 49525 
616-361-2664 Fax: 616-361-1493 
E-mail: 
undwalp@progressiveae.com 
Web: www.progressiveae.com 

A listening, planning, full-sesrvice 
design participant for almost 500 
religious structures for 50 years. 


QUINN EVANS/ARCHITECTS 
219-1/2 N. Main St. 
Ann Arbor, MI 48104 
734-663-5888 Fax: 734-663-5004 
E-mail: qea-mi@quinnevans.com 
Website: www.quinnevans.com 
and 
1214 28th St., NW 
Washington, DC 20007 
202-298-6700 Fax: 202-298-6666 
E-mail: qea-c@quinnevans.com 
Website: www.quinnevans.com 
Restoration architects for Cathedral of 
St. Andrew, Grand Rapids, and First 
Church of Christ, Scientist, Boston. 


VINCENT S. RIGGI, ARCHITECT 
512 N. Blakely St. 

Dunmore, PA 18512 
570-961-0357 Fax: 570-969-0195 
E-mail: vsrvsraia@aol.com 
IFRAA award-winning firm with 67 


years’ experience in design and facility 
maintenance and planning consulting. 


SAAVEDRA GEHLHAUSEN 
ARCHITECTS 

Daniel G. Saavedra, AIA 

Guy D. Gelhausen, AIA 

126 N. Water St 

Rockford, IL 61107 
815-963-9392 Fax: 815-963-9021 
E-mail: dan@sgadesign.com 
Architecture, interior design and 
design/build for religious facilities of 
all denominations. We have made 
religious architecture a commitment. 


SMSQ ARCHITECTS 

205 South Water 

Northfield, MN 55057 
507-645-4461 Fax: 507-645-7682 
E-mail: edwins@smsq.com 
Website: www.smsq.com 
Celebrating over 50 years of architec- 
tural excellence. 


SOLOMON + BAUER 
ARCHITECTS INC. 

44 Hunt St. 

Watertown, MA 02472 
617-924-8200 Fax: 617-924-6685 
E-mail: 
ssolomon@solomonbauer.com 
Web: www.solomonbauer.com 


CUSTOM ART 


Meyer: Vogelpohl offers custom art 
in a variety of media including, wood, 
cloisonné, metal, marble, fiberglass 


and textiles. 


MEYER*VOGELPOHL 
717 RACE ST., CINCINNATI, OH 45202 


1-800-543-0264 


www.mvchurchgoods.com 
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STAUB ROBISON WILLIAMS, 
ARCHITECTS, PA. 

330 W. Jefferson St. 

Tupelo, MS 38804-3936 
662-844-5843 Fax: 662-841-7575 
Full architectural services, including 
master planning, interior design, 
additions, renovations, historical 
restoration. 


SULLIVAN ARCHITECTURE, PC 
115 Stevens Ave 

Valhalla, NY 10595 
914-747-4004 Fax: 914-747-4919 
E-mail 
jpsfaia@sullivanarch.com 
Providing full design services includ- 
ing site planning, project program- 
ming for new buildings, renovations 
and restorations. 


TAYLOR & BURNS 
ARCHITECTS 

58 Winter St. 

Boston, MA 02108 
617-357-5335 Fax: 617-357-5654 
E-mail: info@taylorburns.com 
Website: www.taylorburns.com 


W2A DESIGN GROUP 

609 Hamilton St., Suite 200 
Allentown, PA 18101-2189 
610-437-4450 Fax: 610-437-2817 
E-mail: info@w2a.com 

Website: www.w2a.com 

IFRAA award-winning architects with 
in-house engineering capabilities. 
Over 50 years’ experience. 


Hand-tailoring, 
exquisite fabrics 

and attention 

to detail result in 
vesture that will 

last for years. 


Designers & 
Crafters of 


Ecclesiastical 
Vesture 


St. Joseph’s Ab 
Spencer, MA 
01562-1233 


T 508-885 
F 508-885- 


E-mail: 


http://ww 


WALTON AND ASSOCIATES 

ARCHITECTS, PC. 

Don R. Walton, AIA 

1227 S. Sixth St. 

Springfield, IL 62703 

888-544-5888 Fax: 217-544-1851 

E-mail: waal227@aol.com 
aster planning, programming, 

architecture for religious and educa- 

ional facilities, all denominations. 

Over 30 years’ exerperience. 


WEBER MURPHY FOxX, INC. 
1300 E. Ninth St., Suite 105 
Cleveland, OH 44114 

Attn: Douglas Hoffman 
216-623-3700 Fax: 216-623-3710 
E-mail: dhoffman@ 
webermurphyfox.com 
Website 
www.webermurphyfox.com 
Designing and building places of 
worship for all faith groups. 


WILLIAMSON POUNDERS 
ARCHITECTS, PC 

245 Wagner Place, Suite M100 
Memphis, TN 38103 
901-527-4433 Fax: 901-527-4478 
E-mail 
marketing@wparchitects.com 
Website: www.wparchitects.com 
Complete architectural services; master 
planning, new facilities, additions and 
renovations, historic preservation: 
emphasizing collaborative approach. |] 
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Partial List 
of Clients: 


University 
Chapel, 
Princeton 
University, NJ 


Packer Chapel, 
Lehigh 
University, PA 


First 
Presbyterian 
Church, Walnut 
Street, PA 


Millville 
Baptist Church, 
Millville, NJ 


Trinity 
Episcopal, 
Princeton, NJ 


(Pictured) 
“Victory of Life” 
Tiffany Studios, 

Circa 1911, 
First Presbyterian, 
Germantown, PA 


“We are committed to preserving the 
great art glass treasures of the past. Our 
goal 1s to maintain the original aesthetic 
while enhancing the structural integrity 
of the original art work.” 
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Lye Ae of Gisele 


316 Media Station Road, Media, PA 19063 
Phone: 610-891-7813 ~ Fax: 610-891-0150 


Seating for Worship 


LAVI FURNITURE INDUSTRIES 


Seating that works with 
your aesthetics, 
worship function, 

and congregation’s 
body and soul. 

Made in Israel. 


USA: 800-340-LAVI Fax: 215-572-5572 
Email: furniture-na@lavi.co. il 

Factory: Kibbutz Lavi, Lower Galilee 15267, Israel 
Tel: 972-6-6799400 Fax: 972-6-6799499 


Designed by | Web: www.lavi.co.il Email: furniture@lavi.co..il 
Michael Berkowicz / Bonnie Srolovitz 


CONTEMPORARY DESIGN WITH 
RESPECT FOR TRADITION 


Every synagogue has its own character, structure and goals. We recognize this 
when creating works to meet your needs. Design, Fabrication, Installation. 


SANCTUARY foe: 
Our job is to make your job easy. 


_ DESIGN 


_ LITURGICAL _ 
_ FURNISHINGS 


- BONOR > 
__ RECOGNITION 
_¢@ BIMAH 

_ FURNITURE 


© ETERNAL 
, UGA 


@ TORAH VALET , FR “Jerusalem” Donor Wall Sutton Place Synagogue, New York City 
@YAHRZEIT ——— 
Wiis 

~ @ DONOR WALLS — 

| PRESENTATIONS GALLERY Synagogue Arts & Furnishings 

AT THE NY DESIGN CENTER 200 LEXINGTON AVENUE, SUITE 423 @ NEW YORK, NY 10016 

NED ; Phone: 2!2+481/+8181 @ Fax: 212+779*90|5 
¢« SCULPTU E-mail: SynagFurn@aol.com Website: www. SynagogueFurnishings.com 


Designers: Michael Berkowicz & Bonnie Srolovitz 


